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    By taking a close look at each of E.M. Forster's novels, readers can learn that he, like 
other authors, appears to be telling the same story over and over again. It is the story of the 
human desire to connect, even if it means having to adjust that desire to social reality.  In each of 
his novels, he creates characters who struggle through a series of events and complications to 
reconcile their unique identities with the norms of society, the purpose being to attain significant 
relationship. But in addition to exploring this theme of authentic connection in the face of 
countervailing pressures, Forster is also exploring the idea of place and the difference it makes. 
In all of the novels, place is significant in bringing about different opportunities for connection: 
Italy in Where Angels Fear to Tread and A Room with a View; pastoral England in The Longest 
Journey and Howards End; the "greenwood" in Maurice; and India, his most exotic location, in 
A Passage to India. In this thesis I emphasize the essential element of place in Forster’s 
characters' quests to develop their hearts and connect. 
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In Aspects of the Novel E.M. Forster famously said, “The novel tells a story” (Aspects 
26).  He then discusses what this story looks like.  Most critics emphasize his distinction between 
“story" and “plot”; I am more interested in his distinction between story as “life in time” and 
story as “life in value."  In discussing this distinction, Forster compares the literary story to daily 
life where he explains that, as in the novel,  
Daily life is also full of the time-sense.  We think one event occurs after or before 
another, the thought is often in our minds, and much of our talk and action proceeds on 
the assumption. Much of our talk and action, but not all; there seems something else in 
life besides time, something which may conveniently be called “value,” something which 
is measured not by minutes or hours, but by intensity. (Aspects 28)     
The novel must, according to Forster, contain both life in time and life in value. The first, life in 
time, is necessary to move events along and maintain the reader’s interest in “what will happen 
next”; the second, life in value, is essential in moving the reader to feelings not readily 
expressed.  In this regard, Forster talks about the secret life of the characters.  He contrasts the 
function of the historian with that of the novelist, claiming that, unlike the historian who is more 
concerned with “existence when it shows on the surface . . . it is the function of the novelist to 
reveal the hidden life at its source” (Aspects 45).     
    By taking a close look at each of Forster's novels, readers can learn that he, like other 
authors, appears to be attempting to tell the same story over and over again.  In Forster's case, it 




reality.  In each of his novels, he creates characters who struggle through a series of events and 
complications to reconcile their unique identity with the norms of society for the purpose of  
successfully attaining a desired relationship.  Although Forster has a sustaining interest in 
exploring the same theme, that of authentic connection in the face of countervailing pressures, 
Forster seems intent on experimenting with different elements of that story, in particular place.  
In all of the stories, place is significant in bringing about different opportunities for connection: 
Italy in Where Angels Fear to Tread and A Room with a View; pastoral England in The Longest 
Journey and Howards End; the "greenwood" in Maurice; and India, his most exotic location, in 
A Passage to India.   
 Before analyzing the role of place in literary criticism, I will discuss the general criticism 
of Forster and his works.  Several critics, such as Jane Goldman and Peter Morey, as well as 
Forster himself, have focused on Forster's experiments with issues of gender, race, and/or class 
relations.  Judith Scherer Herz, David Bradshaw, and Howard J. Booth, to differing degrees, 
discuss gender roles and class limitations in some of Forster's works, like A Room with a View, 
Howards End, and Maurice.  Frederick Karl and Marvin Magalaner are especially interested in 
focusing on race relations and colonialism in Forster's A Passage to India due to the novel being 
set in India.   For example, when discussing A Passage to India, Karl and Magalaner explain that 
. . . he [Forster] is primarily concerned [in A Passage to India] with matters of human 
conduct and especially with the dark places in the human heart which make for unhappiness 
and confusion not only between individuals but between races and nations . . . .  In A Passage 
to India, Forster’s intent is . . . to present not only western civilization in collision with 
eastern, imperial with colonial, the human heart in conflict with the machinery of 
government, class, and race, but also a mystical, highly symbolic view of life, death, and 
human relationships. (120)  
 
Karl and Magalaner are not alone in focusing on Forster's interest in human relationships and 
issues of the human heart.   
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Lionel Trilling also emphasizes the hope to establish connections between individuals, no 
matter the social limitations, as a significant element in all of Forster’s work.  Trilling explains  
that, to obtain this connection, Forster believes that one must attempt to “develop the heart,” to 
develop true and complete emotions in hopes of obtaining authentic relationships, which is a 
theme prevalent in Forster’s work.  Trilling writes, “The theme [of the undeveloped heart] is 
almost obsessive with Forster. It is not the unfeeling or perverted heart that absorbs him, but the 
heart untrained and untutored, the heart checked too early in its natural possible growth. His 
whole literary effort is a research into this profound pathology” (Trilling 170).  In addition, Paul 
Zimmerman supports Trilling's comments, claiming that Forster was "concerned with matters of 
the heart . . . .  The theme of the 'undeveloped heart' echoes through all his work" (Zimmerman 
1).    
Forster himself commented on the theme of the "undeveloped heart," which he believed 
plagued him and all Englishmen.  Forster states, “They go forth into it [out of their schools into 
the real world] with well-developed bodies, fairly developed minds, and undeveloped hearts.  
And it is this undeveloped heart that is largely responsible for the difficulties of Englishmen 
abroad” (“Notes on the English” 2).  Forster continues by explaining that many Englishmen can 
feel but are afraid to do so (“Notes on the English 2).  According to Forster, “He [Englishmen] 
has been taught at his public school that feeling is bad form.  He must not express great joy or 
sorrow, or even open his mouth too wide when he talks—his pipe might fall out if he did.  He 
must bottle up his emotions, or let them out only on a very special occasion” (“Notes on the 




express one’s emotions, so proper Englishmen kept their feelings to themselves to keep with 
social conventions, which did not allow for emotional growth and led to “undeveloped hearts.”   
In addition to articulating this philosophy, Forster himself acknowledges his own 
struggles with his undeveloped heart in his essay, "Notes on the English Character."  He 
discusses a parting between him and an Indian friend at the conclusion of a week's holiday and 
the different behavior that each man displayed.  Forster's friend "plunged into despair" and felt 
that "all happiness was over" ("Notes on the English" 3).  Forster described his behavior as "the 
English man [coming] out strong" ("Notes on the English" 3).  He told his Indian friend that he 
"could not see what there was to make a fuss about" and to "buck up" ("Notes on the English" 3).  
Due to self-imposed and external limitations, Forster continuously returns to the idea of the 
undeveloped heart throughout his works, possibly hoping to develop his own heart as well as the 
hearts of others.      
One of the most insightful critics writing about Forster's theory of the undeveloped heart 
is Avtar Singh, who argues that “Almost all of Forster’s fiction concerns an attempt to make the 
emotional leap from repression to fulfillment, and achieve a triumph of the intuitive and 
impulsive over the rational and repressive modes of experience" (A. Singh 8). According to 
Singh, Forster was greatly concerned with the plight of the individual in the early twentieth 
century (7). Singh claims that Forster felt that the superficiality of the English middle class was 
due to rigid, narrow conventions and a lack of focus on an individual’s emotional and spiritual 
life (7). Instead, Singh emphasizes that Forster recognized that most Englishmen were ill-
prepared to develop their hearts, believing that an individual could lead the “good life” only if 
he/she “establish[ed] personal relations and acknowledge[d] the equal claims of body and spirit,  
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heart and head” (7).  Singh argues, “His novels aspire to achieve some kind of ethical connection 
through personal salvation and not through worldly success; they project a vision of truth which  
is enjoyed only by those who trust their emotions and guard their inner integrity from the 
corrupting influences of convention” (7).  According to Singh, Forster believed connection, in 
reality and in his fiction, was only obtainable through allowing oneself to embrace and express 
emotions.  By doing so, individuals could free themselves from the stifling conventions of the 
English middle class.   
In addition to discussing the theme of the undeveloped heart, A. Singh analyzes the 
significance of place in advancing that theme:  
In the early novels the pattern is to associate values with certain places. Sawston, in The 
Longest Journey and Where Angels Fear to Tread, represents the repressive and 
philistine middle class, quintessentially expressed in the English Public School, whose 
key characteristics are dogged industry, respectability and narrow snobbery. Cambridge 
University is the representative of its cultured, liberal sensitive wing. Italy and Wiltshire 
are made to fall outside class values, indicative of an existence that is vital, spontaneous 
and authentic . . . .  Characters are judged by the extent to which they can break away 
from the restrictive social norms of the Sawston middle class and form a new life . . . .  
The Cambridge and Italy/Wiltshire values are . . . both . . . clear-seeing and honest . . . .  
(A. Singh 8)  
 
Singh rightly points out the importance of place in determining the degree of connection in 
Forster's works.  His observations and insights provide a framework for my argument, which I 
will develop and discuss throughout my thesis. 
 I will show that the idea of place within literature is essential.  Through place, authors are 
able to show important places both in their own lives and in their cultures as well as to provide 
symbolism, demonstrating plot development, characterization, and theme.  Like the critic 
Leonard Lutwack, I agree that it is up to a writer to understand and be able to utilize the wide 
range of effects place can have (Lutwack 34).  Lutwack claims that places themselves cannot be  
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labeled as either good or bad; rather it is the values we associate with a specific location that 
make us feel strongly for or against a place.  He states:  
Places lend themselves readily to symbolical extension because there is so little that is 
inherently affective in their physical properties.  Spatial dimensions and climatic 
conditions, for example, do not in themselves stimulate a constant emotional response; 
rather the qualities of places are determined by the subjective responses of people 
according to their cultural heritage, sex, occupation, and personal predicament. (Lutwack 
35) 
 
Lutwack rightly realizes that we will all see different locations through a variety of characters' 
perspectives, as well as our own unique lenses, which are configured by our background, 
experiences, and/or gender.     
Mike Edwards is more specific in his discussion of place, stressing that, in Forster's 
novels, "places are more than environments . . . .  places and inhabitants are one: people belong 
to environments, adapt them, and adapt to them . . . .  places express people or impress them, 
Forster finds morality in geography; his choice of locations is not incidental" (38).  Edwards 
claims that Foster uses a variety of locations, places that were special to Forster himself, to 
promote the development of the heart and to offer the possibility of connection.  Edwards 
explains: 
E. M. Forster's novels are closely linked with his experience of people and places. The 
Longest Journey mulls over his student life at Cambridge and its aftermath. Where Angels 
Fear to Tread and A Room with a View grew out of Forster's first visit to Italy from 1901 
to 1902. Howards End relates to the house, called Rooksnest, where Forster spent ten 
formative years, and also owes something to his experience as a tutor in Germany. A 
Passage to India draws on two widely separated visits to India, the first from 1912 to 
1913, and the other from 1921 to 1922. (Edwards 3)  
 
Edwards is perceptive in highlighting Forster's belief that some places, such as Italy, offer 
more possibilities of connection, maybe due to less social restrictions, while other places, like  
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England proper, have the ability to smother any hope of connection.  Edwards stresses that place 
(a city, a house, a field) is significant both geographically and psychologically.  A new location 
offers a character new experiences and fresh sights to see, allowing an individual the possiblilty  
of growing emotionally (Edwards 3-4).  Edwards continues to explain that "Different locations 
are used not because they are new, but because they have associations important for the 
development of his [Forster's] characters or themes. Travel, in Forster, is often psychological" 
(Edwards 36).  It is evident that travel, particularly from one distinctive place to another, is 
important to Forster.   
B.K Singh agrees with Edwards's belief in the significance of place and travel in Forster's 
novels, arguing that "travelers visit places and undergo experiences which are normally beyond 
the range of their activities and expectations. They try their best to assimilate those new 
experiences in themselves. It enriches them in terms of understanding themselves in the world" 
(B.K. Singh 10).  B.K. Singh further claims that different places within Forster's works are 
essential to the characters' development.  They must experience the locations to develop their 
hearts and to obtain the possibility of connection.   
The views of such critics as Mike Edwards, Avtar Singh, and B.K. Singh inform my 
analysis and conclusions pertaining to the use of place in advancing the theme of connection.  
However, I aim to take the work of the above mentioned critics farther.  Edwards does an 
excellent job discussing significant locations throughout some of Forster's texts, but he does not 
address all six novels, as I will do in this thesis, and he does not focus on discussing as many 
places within each work.  Avtar Singh focuses on Forster's emphasis on connection and different 
traits associated with varying locations within Forster's texts.  I plan to pick up where Singh  
  
8 
leaves off, strengthening the discussion about the characteristics tied to specific locations and 
how those traits help or hinder a character's ability to obtain connection.  And B.K. Singh 
analyzes the importance of travel for Forster's characters, an opportunity for individuals to 
experience new places and things that may differ greatly from their own home and life.  By 
discussing place and connection, I hope to expand on Singh's comments on the impact of travel 
on a character, emphasizing the role of place in reaching authentic connections.   Using this 
interpretative framework, I intend to provide an analysis which emphasizes the essential element 
of place in characters' hopes to develop their hearts and connect in Forster's novels.  
 In moving forward in my thesis, it is essential to understand my organizational choices; I 
will not be discussing the novels in chronological order. Instead, I will be approaching each 
novel based on the primary setting of each text, believing this to be the most effective method to 
emphasize the importance of place in each novel.  I will begin with Forster's Italian novels, 
followed by the English novels, and conclude with his India novel.  These choices, to differing 
degrees, are based on Forster's life experiences and writing chronology, as well as the theme of 












 Throughout British history, many upper class, and eventually middle class, men took the 
grand tour as an educational rite of passage ("Mapping" 1).  Many believed that this tour allowed 
young men to gain "exposure to masterpieces of Western art as well as to the fashionable society 
of the continent" ("Mapping" 1).  This tour included many different locations throughout Europe, 
but, most important to this thesis, is the place of Italy, a location that Forster himself visited 
during his travels.  Through two of his novels, Forster portrays Italy as a location full of passion 
and possibilities, a place that appears to be less conventional and structured by social 
expectations.  It is essential to begin a discussion of Forster's use of place with Italy, not only 
because his first novel, Where Angels Fear to Tread, is predominately set there, but also because 
Italy contains a much stronger possibility of connection than England.  In Where Angels Fear to 
Tread, Philip Herriton and Caroline Abbot are significantly changed by Italy, by passing the 
traditional British tourist role and attempting to better embrace Italy and all her passions.  Lucy 
Honeychurch of A Room with a View similarly begins her travels in Italy like Philip and 
Caroline, simply as a tourist.  Like the other two characters, Lucy changes, but she is able to 
obtain an authentic connection; however, in doing so, she must remain in the more freeing 
atmosphere of Italy rather than the stifling environment of England.   Forster's two Italian novels 





Where Angels Fear to Tread 
 
The title of Forster’s first novel, Where Angels Fear to Tread, has a precise derivation in 
that it is part of a quotation from the English poet Alexander Pope's An Essay on Criticism 
(1709).  The "fools" that Pope targeted were the literary critics of his day.  It seems more likely 
that Forster had in mind its literal meaning: the rash or inexperienced will attempt things that 
wiser people are more cautious of.   And it seems almost certain that the “attempted things” are 
human relationships, especially love, subjects Forster would turn to and turn around and twist 
and muddle in his future novels. Indeed, the Philip of Where Angels Fear to Tread can be seen as 
a prototype of Rickie Elliot in The Longest Journey and even Dr. Fielding in A Passage to India.  
They are all "fools" and "angels" at different times in distinct ways and to varying degrees.  
Similarly, the reader of Forster’s novels can see Caroline Abbot as akin to Lucy Honeychurch of 
A Room with a View and even the more fully realized Schlegel sisters of Howards End.  All of 
these characters, to differing degrees of success and in different ways, attempt to recognize the 
value of a life infused with truth and passion rather than one dictated by decorum and reason.   
Much of the confusion and turmoil revolve around the conflict between social convention 
and individual passion, or to use the language of Forster, the struggle to develop one’s heart in 
order to live an authentic life based on true and meaningful connections.  The idea of place is 
central to Forster’s development of such conflict.  He consistently chooses to use locations to 
develop the hidden life of the characters and to sustain the values implicit in the story he seems 
compelled to tell again and again.   As in A Room with a View, Italy is that place in Where 
Angels Fear to Tread.  In that novel, we see the duality of place.  Italy is a geographical entity, a  
  
11 
concrete part of Europe, one that invites tourists to view its culture and scenery. However, we 
soon learn that to Philip Herriton and Caroline Abbot, the main characters of the novel, Italy is 
much more than a tourist destination.  Rather, it is a place that begins their journey to self-
awareness, acting as a transformative location of identity. 
 Before advancing the discussion of Caroline's and Philip’s partial transformations 
through their interaction with place, I must comment on Forster’s satire of Edwardian England, 
which will also prove relevant in the next sections on the character of Philip Herriton and 
Forster’s use of place in Where Angels Fear to Tread.   Humor seems an important tool Forster 
uses to portray what he considers to be flaws in English society. But it is more than that; his 
satirical point of view acts as a defense against oppressive convention.   It is almost as if Forster 
believes (and certainly Philip believes) that the English social construct of rules for conduct are 
too entrenched to disable, by direct attack, so better to target them with pointed verbal jabs.  And 
it is not just English society that suffers disdain in this novel; I will argue later that even Italian 
society, which Philip idealizes, is in several instances ridiculed, at times lightly and at other 
times quite severely.  Forster’s treatment of place in advancing plot and developing character in 









Caroline’s change of heart occurs on her return trip to Italy to save Lilia and Gino's baby 
from a life with the Italian Gino.  She arrives “John Bull to the backbone” and leaves with a 
dramatically different sensibility.  Forster stages Caroline’s change of mind in the intimate 
setting of Gino’s home, an equivocally Italian environment, in which she and Gino are bathing 
the baby.  It is at this moment Caroline takes Gino to be her beloved: When Gino lifts his son to 
his lips, Caroline sees him as “majestic; he was a part of Nature; in no ordinary love scene could 
he ever be so great” (Where Angels 82). And the narrator intercedes to declare that if children 
loved their parents in the same binding way parents love their children, life “would lose much of 
its pathos and much of its squalor, and we might be wonderfully happy” (Where Angels 82). 
Forster seems to valorize this moment of connection as the ultimate purpose of life.  Gino is 
passionately embracing his child and Miss Caroline Abbot, a previously amiable but pale, dutiful 
woman, becomes enraptured. 
The scene could be viewed as a baptismal ritual.  With the bathing of the baby, the adults 
are baptized into a new life.  The bath is a place of deep intimacy into which Caroline is allowed 
to enter.  She “reverently averts her eyes” and asks humbly if she may help wash the child.  
Signor Carella gives her thanks, and she is “strangely exalted by the service."   She “sacrifices 
her own clean handkerchief” to dry off the baby, which the narrator compares to a baby Bellini, a 
work of art, “more reverent but less divine” (Where Angels 82).  To break the intensity of the 
scene, Forster has Philip enter as the narrator says, in a revealing satirical tone, “So there they  
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were when Philip entered, and saw, to all intents and purpose the Virgin and Child, with Donor” 
(Where Angels 83).   Despite his flippant remark upon entering, once Philip takes in the scene, 
not really understanding what has occurred, but feeling it, he forgets about the mission for which 
he has come, to rescue the child. The spirit of Italy dramatized in the location of the bath is 




Forster shows the impact of Italy on the two English travelers in another pivotal and 
fitting place, the train compartment they share on their ride back to England.  Confiding to Philip 
her real feelings for Gino, Caroline tells him she will never return to Italy because there is no 
need; she now “understands the place” (Where Angels 103).  When Philip asks her about her 
future, she matter-of-factly tells him, “'Sawston and work . . . Of course I shall go to Sawston.  
You forget my father; and even if he wasn’t here, I’ve a hundred ties: my district—I’m 
neglecting it shamefully—my evening classes, the St. James’—“ (Where Angels 104).  When 
Philip tells her that is “'silly nonsense! . . . it’s not enough—you can’t go back to the old life if 
you wanted to.  Too much has happened,'" she replies sadly, “'I know that'” (Where Angels 104).   
Soon after, Caroline breaks down in uncontrollable sobs, declaring her love for Gino.   Forster 
clearly has written a character in Caroline Abbot who has experienced a love powerful enough, 
however fleeting, to change her forever.  It matters little that she does not end up with her 
beloved; instead she returns to Sawston, England, alone, to continue her life of good works. But  
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she will never be a Sawstonian, provincial in attitude and barren of real passion; she has 
experienced love and that experience has opened her heart to a wider view making connection 
more possible. 
The place in which the conversation between Caroline and Philip occurs is significant on 
two levels.  The train compartment provides an intimate environment, allowing Caroline and 
Philip to speak from their heart.  The location of the train also symbolizes the nature of their 
journey.  Although they are moving back to England, they are moving forward in their sensibility 
and perception which has been altered by their interaction with the place of Italy and an Italian 
passion for life.  
Philip Herriton, the other Forster character in Where Angels Fear to Tread who struggles 
with authenticity and connection in personal relations, changes perhaps even more than Caroline 
Abbot.  On the train ride back to England, Philip tells Caroline he will not return to Sawston and 
continue the life of a puppet, controlled by his mother.  At least he does not delude himself any 
more in thinking he controls the puppet strings.  He declares to Caroline in that pivotal 
conversation on the train that he will go to London.  In explaining his choice, he quotes back to 
Miss Abbot what she said earlier to him, “'I and my life must be where I live'” (Where Angels 
105).   A fitting testimonial to a life of honest connection-and of place, "where I live."  And still 
the cautious reader (and even perhaps the author) knows Philip is good with words. The question 
lingers whether he will be courageous enough to act on those bold words when he leaves the 
cloister-like train compartment and returns to the familiar environment of England, a place that 





Italy is also a formidable place in Philip’s development, acting as a counterpoint to 
England.  Philip’s relationship to Italy is much more complex and nuanced than Caroline’s 
relationship. We learn almost immediately that, although ideals of Italy intoxicate him, he 
secretly takes pleasure in being too busy to take continual visits to the Continent.  He suggests 
Lilia take the trip to Italy but then becomes repulsed by the thought of his vulgar sister-in-law 
traveling to “places he loved and revered" (Where Angels 8).  The allure of such places is in large 
measure due to the fact that they are the antithesis of English culture.  But Philip, at least in the 
beginning of the novel, is no rebel; rather, as the narrator tells us, he “in theory, loved outraging 
English conventions” (Where Angels 8).  Philip’s defining characteristic seems to be his 
ambivalence toward Italy.  And for that reason, an analysis of the vital role of place will prove 
most valuable in the discussion of Philip’s character and his struggle for Forsterian connection.  
Philip’s ambivalent attitude toward Italy is best revealed by his contradictions in behavior 
and temperament, as well as his often uneasy relationship with his mother and his sister, Harriet.  
The differences between Philip and his family are most marked in their impressions of Italy.  The 
mother and daughter have no desire or imagination to visit Italy, whereas, when Philip returns 
from his visit there, he is full of passion for Italy and ridicules Sawston and its ways.  Harriet is 
most distressed by Philip’s attitude and tells her mother, “'It’s a shame, Mother . . . Philip laughs 
at everything--the Book Club, the Debating Society, the Progressive Whist, the bazaars, People 
won’t like it. We have our reputation. A house divided against itself cannot stand'” (Where  
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Angels 10).  Her mother is not distressed and replies  in the “memorable” words, “'Let  Philip say 
what he likes, and he will let us do what we like'” (Where Angels 10). 
Although he believes Italy “purifies and ennobles all who visit her," having “sung the 
praises of the Italians," for three years after returning from Italy, Philip never had contemplated 
having one as a relative . . . [and] in his heart of hearts he agreed with” his mother when she 
forbade the marriage of Lilia to an Italian (Where Angels 13).  It would be too great an insult to 
the Herriton reputation. And so he did what his mother ordered; in order to stop the most 
unsuitable marriage, he goes to Italy but with a starkly uncharacteristic state of mind.  The 
narrator tells us, “he departed for Italy reluctantly, as for something commonplace and dull” 
(Where Angels 13). And on the train, again, the narrator emphasizes Philip’s almost melancholy 
disposition: “Alas! He was in no humour for Italy” (Where Angels 14).   
But once in Italy, Philip’s fanciful, if not fantastic, view of Italy infuses Forster’s imagery 
and dialogue as well as character development and plot structure.  The presence of Italy is 
relentless, lending both passion and satire to the story, as evidenced in Philip’s disgust and pain 
at the knowledge of Gino’s father’s occupation.  Philip thinks, “A dentist! A dentist at 
Moneriano. A dentist in fairyland! False teeth and laughing gas and the tilting chair at a place 
which knew the Etruscan League, and the Pax Romana . . . he was anxious for himself: he feared 
that Romance might die” (Where Angels 16).  The description of Gino, Lilia’s chosen amour, is 
equally grotesque:  
The face of Signor Carella was twitching too much for Philip to study it.  But he could 
see the hands, which were not particularly clean, and did not get cleaner by fidgeting 
amongst the shining slabs of hair.  His starched cuffs were not clean either, and as for his 
suit, it had obviously been bought for the occasion as something really English—a  
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gigantic check, which did not even fit. His handkerchief he had forgotten, but never 
missed it. Altogether, he was quite unpresentable. (Where Angels 19) 
Forster extends the description of Gino when he puts words in the Italian’s mouth.  Gino says, 
“'England is a great country. The Italians love England and the English'” (Where Angels 20).  
Philip mistakenly takes this comment as a simple compliment, but Gino continues with these 
words, “'Italy too is a great country. She has produced many famous men'” (Where Angels 20).  
And then in a surprise to Philip and the reader, Gino quotes the Inferno.  At this point, Lilia 
intervenes, bragging about her betrothed’s skill at the game of Pallone.  Philip, who always loved 
watching the game, does “not expect to love it quite so much again” (Where Angels 20).   
This introductory conversation between the two men works on several levels.  It not only 
provides valuable exposition, but it also highlights the difference in sensibility between the two 
men, the reticent Englishman and the primitive Italian.  Most significant in terms of place, the 
scene emphasizes Philip’s discomfort when faced with real Italians, represented by Gino whose 
“brutality so common in Italians” is demonstrated when he catches a pestering cat by the paw 
and flings her away. At this dinner scene, Forster has Philip confront his imagined view of Italy 
with the real Italy, producing in him a muddle of overwhelming tension between what he desires 









The dinner scene provides a taste of what is to come in the following bedroom scene, 
another example of Forster’s masterful use of place in simultaneously moving forth the plot, 
developing character, and conveying themes.  The scene involves a violent and darkly veiled 
sexual confrontation between Philip, the proper English gentleman, and Gino, the wild Italian. 
When Philip tries to persuade Signor Carella not to marry Philip’s sister-in-law, Gino  
“convulsed with silent laughter,” causing Philip to become “even more pompous than he 
intended."  Philip says, “'Signor Carella, I will be frank with you . . . she is rich and you are 
poor'” and then Philip begins the business of offering a “reward” for Gino’s promise not to marry 
(Where Angels 23).   
It is in Gino’s reply and Philip’s reaction to it that Forster fully fleshes out the character 
of Gino.  Gino (and Italy) both attract and repulse Philip; thus Forster writes: 
Philip watched his [Gino's] face –a face without refinement perhaps, but not without 
expression,--watched it quiver and re-form and dissolve from emotion into emotion.  
There was avarice at one moment and insolence, and politeness, and stupidity, and 
cunning—and let us hope that sometimes there was love. But gradually one emotion 
dominated, the most unexpected of all; for his chest began to heave and his eyes to wink 
and his mouth to twitch, and suddenly he stood erect and roared forth his whole being in 
one tremendous laugh. (Where Angels 24)  
This scene between Philip and Gino can be interpreted as the conflict between English  
and Italian sensibility, born of distinctly different places.  The setting of the bedroom provides  
an intimacy not found in more formal locations within Gino's home or in public places outside of  
his home. Furthermore, the bed serves as a symbolic place within a place; when Gino reacts by  
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pushing Philip, he topples the Englishman on a bed. The difference between the  
Englishman and the Italian is most evident in their reactions to the push Gino gives Philip. Gino  
is amused and quickly leaves the bedroom to share the joke with  his wife. By contrast, Phillip  
feels violated, physically assaulted, and describes the incident as such to Miss Abbot.  Once  
again, Forster emphasizes Philip’s lack of awareness; Mr. Herriton does not realize the true  
nature of the assault.  Gino, representing Italy, has penetrated Philip’s refined and repressed  
sensibility. And on may add, the presence of the bed evokes an underlying homoerotic tension  
between the two men, at least on the part of Forster, via Philip.  The scene on many levels would  
not be the same if it took place in another room; the bedroom setting influences both character  
and theme development. 
Forster considered Where Angels Fear to Tread not to be one of his best literary attempts; 
however, one can still admire passages as the one quoted above for its delicious irony as well as 
its astute observations on human nature, how we are often unable to fathom our own heart.  
Philip, words to the contrary, does not know exactly the disposition of the strings, which he calls 
puppet strings pulled by his mother. It can be argued that those strings are strings of the heart, 
hidden but powerful, pulling him and pushing him back to Italy where Forster does allow the 
character of Philip to change. Italy is the place where Philip will ultimately begin to develop his 
heart and hold forth hope of possible connection. 
 
Italian Opera House 
 
Philip experiences a beginning of his self-awareness at a place within a place, the opera 
house in Italy.  The opera scene can be viewed as comic relief; that these English people, on a  
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mission to save a child, should go out for a night at the opera in itself appears laughable.  It is, on 
one level.  Harriet who objects to the very idea (“'Mother wouldn’t like it!'”) finally relents but is 
outraged at the idea of sitting in the cheap seats: “'Good gracious me! . . . I don’t think we ought 
to go to cheap seats . . . and sit among the most awful people. One keeps on forgetting this is 
Italy'” (Where Angels 69).  Forster keeps Italy at the forefront of the scene, mainly in the words 
and observations of Philip who “marveled at his wish to go . . . and that he was enjoying his time 
in Monteriano, in spite of the tiresomeness of his companions and the occasional contrariness of 
himself" (Where Angels 69).  We learn of his thoughts through the narrator: “There is something 
majestic in the bad taste of Italy; it is not the bad taste of a country which knows no better; it has 
not the nervous vulgarity of England, or the blinded vulgarity of Germany. It observes beauty, 
and chooses to pass it by. But it attains to beauty’s confidence” (Where Angels 69-70). 
The location of the opera house is significant in that it allows Forster to show how 
outsiders are almost always incapable of experiencing the genuine vitality of a foreign county, in 
this case Italy.  It seems fitting that Forster chooses the opera, an Italian icon, one that draws 
tourists and allows them to mistakenly think they are seeing the real Italy.  Philip, who prides 
himself as cultured and specifically a connoisseur of Italian culture, is such a tourist, but not for 
much longer.  Forster writes a scene with the flavor of burlesque in which Philip experiences a 
beginning awakening due to an intimate encounter with Signor Carella in a most public place.  
Harriet, who “is always unfortunate,” is struck full in the chest with the bouquet spurned by 
Lucia.    Philip holds up the bouquet, laughing wildly, calling out for its owner to reclaim it.  And 
in the process of handing up the bouquet to the young men in the box is “seized affectionately. It 
all seemed quite natural” (Where Angels 72).  Did the writer choose that phrase to underline an  
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elation that is anything but natural in the eyes of both English and Italian society?  For the hands 
grasping Philip’s belong to Gino, who cries out, “'Why have you not written?'” followed by 
“'Why do you take me by surprise?'” and “'You don’t escape me now'” when  Philip tries “feebly 
to disengage his hands” (Where Angels 72). Instead, a group of amiable young men, friends of 
Gino, pull Philip into their box where Gino “presided, courteous, but delightfully familiar” and 
where Philip “would have a spasm of horror at the muddle he had made. But the spasm would 
pass, and again he would be enchanted by the kind, cheerful voices, the laughter that was never 
vapid, and the light caress of the arm across his back” (Where Angels 72). 
 These lines are rich with meaning for the reader, but not yet for Philip, who returns to the 
ladies and makes light of his experience with Signor Carella. And in Philip’s explanation to his 
sister and Miss Abbot, Forster makes yet another distinction between Italy and England.  Philip 
does not see the harm in the brief male camaraderie; after all, it happened in Italy. Philip says, 
“'I’ll tell you, Miss Abbott, it’s one thing for England and another for Italy.  There we plan and 
get on high moral horses. Here we find what asses we are, for things go off quite easily, all by 
themselves'" (Where Angels 73). The place of the opera house within the country of Italy is 
significant because such a scene would be unthinkable taking place anywhere else, and 
especially not in England.  Forster, again, uses place to complicate the plot and strengthen the 
theme, through contrasting the cultures of England with Italy, the later illustrating an 





Gino's Home Revisited 
 
 Philip’s change is most noticeable in the climactic scene in which Philip tells Gino of his 
baby’s death.  (Harriet, in her attempt to save the baby, kidnaps it, resulting in a carriage accident 
where the baby dies.)  Forster once again sets the scene in Gino’s home, symbolizing the real 
Italian environment, one of family, not for public viewing such as Italian art and scenery. 
Robert Doll, in his interpretation of Where Angels Fear to Tread, argues that the baby’s 
death (the baby dies in Philip’s arms) and Philip’s subsequent act of responsibility (informing 
Gino of the death) have a transformative impact on Philip’s growing self-awareness. Doll writes:  
Philip, no longer a mere observer of life now that the baby has died in his arms, takes 
responsibility and becomes the object of Gino’s grief and anger in one of the most 
remarkable scenes in all of Forster, "my nearest approach to a strong scene," as Forster 
himself later described it. Doll continues to quote from the scene, “Then he was seized 
with remorse, and knelt down beside his adversary and tried to revive him.  He managed 
to raise him up, and propped his body against his own. He passed his arm around him. 
Again he was filled with pity and tenderness." (Doll 4) 
Doll is convincing in discussing the change in Philip’s sensibility, from one of veneer and 
decorum to that of feeling and spontaneity.  He does not directly emphasize the significance of 
place in effecting that change, but the implication is reasonable.  He is learning to develop his 
heart and to live accordingly, from an inner response rather than social convention and 
constraint.  In that last train conversation, Philip, according to the narrator, seems to be 
transfigured, and “to have indeed no part with refinement or unrefinement any longer. Out of this 
wreck there was revealed to him something indestructible—something which she, who had given 
it, could never take away” (Where Angels 107).  
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Philip tells Caroline he will not return to Sawston and the prison of the Herriton family 
code, but rather he will go to London where it will be more possible, in Forsterian language, to 
develop his heart.  London is seen as a place for Philip that is less liberating than Italy but more 
freeing than Sawston.  On further reflection, considering where Philip is in his Forsterian journey 
toward self-actualization, London might be the most suitable place where he is able to continue 
developing his heart and attempt authentic connections. If Philip had not returned to Italy and 
encountered the place on a more intimate level through his interaction with the archetypal Italian, 
Gino, Philip very well may have returned to Italy, as he did on previous travels, with English 
sensibility intact, refined and repressed, protected from self realization by rigid adherence to 
proper behavior and the added layer of sophisticated wit and sarcasm. This does not happen, I 
maintain, precisely because of the place Italy plays in the novel. 
It seems too facile and uncharacteristic of Forster to argue a complete transformation has 
occurred through Philip’s interaction with Italy (and Gino), especially when one considers the 
formidable shaping of Philip’s character and personality through the powerful location known as 
England. One might even ask whether Philip will shake off the effect of Italy and resume the 
affectation of English civility and restraint.  Perhaps it is that very question which contains the 
valuable insight on the seminal role of place in E. M. Forster’s novels.  Forster recognizes the 
influence of place in limiting or nurturing our true self, which in turn determines our ability to 
form authentic connections.  Philip Herrington and Caroline Abbot have been transformed by the 
light and life of Italy. And although their transformation will most likely not be a fully developed 
embrace of life, Forster structures scenes of self discovery at significant locations in Italy, which 
when taken together portray the possibility of connection for both of the characters.   
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A Room with a View 
 
 Judith Scherer Herz, in her article "A Room with a View," argues that Forster's novel of 
that title (1908) is "several novels in the sense that it carries within it the two other novels that 
Forster wrote over the five or six year period of its gestation and composition.  Begun before 
Where Angels Fear to Tread (1905) and The Longest Journey (1907), it was the last completed, 
and it can serve as a prism through which to read the two novels, Howards End and Maurice, 
that closely followed it" (309).  Interestingly, Herz identifies the importance of A Room with a 
View in its ability to encompass significant elements of Forster's first two novels and the two 
novels that follow, but she does not observe the change from a male protagonist, Philip, from 
Angels, and Rickie, from Longest Journey, to a female lead, Lucy Honeychurch.   
Forster puts Lucy in a very challenging role in this third retelling of his story about the 
possibility of connection and the second of his novels with major sections set in Italy.  Lucy must 
overcome the limitations of her English upbringing, as well as constraints placed on her due to 
her gender.  Furthermore, it seems relevant that Forster, after showing the inability of male 
protagonists to transcend their limitations, would finally select a woman to show an actual 
connection can be made, albeit necessarily outside of England.  Lucy begins the novel more 
confined by her surroundings than Philip, who already understood some of the possibilities 
within Italy, and Rickie of The Longest Journey, who felt opportunities all around him at 
Cambridge.  But unlike Philip and Rickie, Lucy's transformation is more concrete and appears 




Forster develops this transformation through a series of locations, each significant in 
helping Lucy to achieve self-awareness and the courage to live accordingly.  Several of these 
locations are in Italy, a place Lucy is determined to "know."  What she does not realize is that in 




We first see Lucy Honeychurch in the Pension Bertolini, a place within Florence, Italy, 
but one that is distinctly English-which disappoints Lucy. In the second paragraph of the first 
chapter, aptly titled "The Bertolini," Lucy remarks: "It might be London." And later in the same 
paragraph, she complains to Charlotte Bartlett, Lucy's cousin and chaperone, "don't you feel, too, 
that we might be in London?  I can hardly believe that all kinds of other things are just outside. I 
suppose it is one's being so tired" (A Room 1). Forster makes clear through Lucy’s interaction 
with her current environment that Lucy does not trust her feelings, even when they are honest 
and perceptive.   
The significance of the pension is further established in the following scene at the dining 
table.  Once again, the pension acts as a bridge between Italy and England; it is located in Italy 
but it is run by an English woman, consists of English décor, serves English food and is 
patronized by English tourists. Lucy, herself, is also a mixed breed, born English with English 
training, but unlike most of the other patrons at the dinner table in temperament and sensibility. 
The dinner table scene reveals Lucy's complex character. She is decidedly English, a 
conventional, well-bred young lady who acts with decorum and follows the instructions of Miss  
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Bartlett, a proper chaperone. When Mr. Emerson and his son break social manners and 
shockingly offer their rooms, which have a better view, in exchange for Lucy and Miss Bartlett’s 
rooms, Miss Bartlett is disconcerted and sees the exchange as indecent, particularly because the 
offer comes from two men of a slightly lower social class.  Lucy does not recognize the genuine 
generosity of the offer and therefore does not speak up against her chaperone; rather, she makes 
a comment about an "ill-bred tourist," referring to Mr. Emerson. Lucy’s comment shows her 
unexamined attitudes about class.  The narrator rightly describes her as perplexed and fearful 
when Mr. Emerson strongly urges the two women to switch rooms for their benefit. Forster 
writes, "she saw that they were in for what is known as 'quite a scene,' and she had an odd feeling 
that whenever these ill-bred tourists spoke the contest widened and deepened till it dealt, not with 
rooms and views, but with—well, with something quite different, whose existence she had not 
realized before" (A Room 2).    
Lucy does not understand this odd feeling and will not for some time in the novel.  Her 
evolution toward what Forster terms a “developed heart” is extremely slow and will take several 
more scenes to fully realize. Most importantly for this discussion, each stage of the development 
occurs at pivotal locations. 
 
Church of Santa Croce 
 
The interior of the Church of Santa Croce serves as one of the most important locations 
for identity development as it is here that Lucy Honeychurch is exposed to the philosophy of Mr. 
Emerson.  In explaining the significance of this location in the advancement of Lucy’s self  
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awareness, I must comment on the character of Mr. Emerson who is very much defined by a 
sense of place and Forster’s emphasis on developing the heart.  Mr. Emerson is the only 
character in the novel that already has a developed heart.  Or as stated differently in this novel: 
he is the sole character who has the true view of life.  In the opening environment at the very 
English pension, he alone among the English tourists sees Italy for what it is.  He is able to do 
this because of his world view which allows people to walk their path, regardless of race or class, 
and allows him to say and do what he means, unencumbered by social conventions.  Forster’s 
use of language is full of meaning when Emerson declares at the dining table that he has a view!  
To be sure, when taken literally, it is a view of Florence, splendidly framed by the Alba river, the 
view of the novel’s title.  But the view in both cases, the title and Emerson’s statement, is a view 
Forster holds dear and puts forth in all of his novels.  Only connect.  Connect to nature, both the 
natural world and the nature of one’s inner sensibility.  Surely, it seems reasonable to ask, 
whether place is relevant to living an authentic life.  Or put another way: Isn’t someone with 
Emerson’s “view” able to connect, regardless of place?  Possibly, but few people are as self 
actualized as Mr. Emerson; for most of us, our identity is, to varying degrees, dependent if not 
determined by place.    
Certainly Lucy has been shaped by the provincial environment of Windy Corner; and 
therefore, when she enters the Church of Santa Croce, she initially views it through that filter of 
decorum and proper expectation.  It is at the Santa Croce that she once again encounters Mr. 
Emerson, but not immediately.   During the first part of the scene Lucy is on her own, abandoned 
by Miss Lavish and without her Baedeker. Lucy is decidedly unsure of how to react to the art or 
the tourists because she has no one to tell her how to feel. In this situation, Lucy is quite  
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frightened and confused.  Mike Edwards describes her as "a young lady of natural talents who is 
too intent on doing the right thing . . . .  Lucy alone has not the maturity or sensitivity to judge 
for herself. It is not that Lucy has no feelings: she has, but she refuses to allow herself to be 
controlled by them" (Edwards 43).  It seems clear at this stage in her development that Lucy is 
unwilling to take the slightest risk with her emotions.  She is intent on responding in the right 
way as a proper English tourist trained by English conventions and guided by the almighty 
Baedeker.   
Edwards is especially insightful in addressing the oxymoron at the beginning of the 
second paragraph: "pernicious charm."  He explains:  
The charm of Italy makes her happy; it is pernicious because it makes her betray herself; 
intending to be stiff, English and proper, she unexpectedly finds herself enjoying the life 
of the church instead of boggling at its art.  Pernicious, therefore, is ironic: she thinks of 
the influence of Italy as harmful because it conflicts with the vision she has of  the person 
she wants to be, but actually it relaxes her and makes her more honest. (Edwards 44)   
 
Lucy begins to see the Italians and the tourists in the church with almost childlike innocence, 
similar to the children playing in the church. It is at this point that she hears the voice of Mr. 
Emerson: "Go out into the sunshine, little boy, and kiss your hand to the sun, for that is where 
you ought to be" (A Room 22).  He could have been speaking to Lucy, encouraging her to say yes 
to nature and to life. 
Later in their conversation, Mr. Emerson does beseech Lucy to make his son realize there 
is a "Yes—a transitory Yes if you like but a Yes" (A Room 29).  Just before, he had admonished 
Lucy to let herself go: "You are inclined to get muddled, if I may judge from last night. Let 
yourself go. Pull out from the depths those thoughts that you do not understand, and spread them 
out in the sunlight and know the meaning of them.  By understanding George you may learn to  
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understand yourself.  It will be good for both of you" (A Room 28). Clearly, Lucy is not ready to 
take his words to heart; as Forster writes, she regards Mr. Emerson as "a kind thing but quite 
silly" and his son George as "pitiable and absurd." But moments later, she takes offense when 
Mr. Emerson explodes and refers to her as "Poor girl!" Lucy protests that she is a "very fortunate 
girl" and is "thoroughly happy" (A Room 30). The cliché, “I think the lady protests too much” 
comes to mind.  Lucy Honeychurch is rarely “thoroughly happy," except perhaps when she is 
playing the piano. 
When Lucy's true passion takes over, she plays the piano.  Mr. Beebe is right when he 
comments, "If Miss Honeychurch ever takes to live as she plays, it will be very exciting both for 
us and for her" (A Room 33). The novel seems to be a reverse bildungsroman in which Lucy 





 The next location pivotal in Lucy’s development is the Piazza Signoria, a thoroughly 
Italian place, rich with sculpture and architecture, providing an exotic environment, free of 
restraint and convention.   It is here she dares wander alone and becomes infused with the spirit 
of place, an infusion of spirit that stays with Lucy long after she leaves the actual location.  
Marny H. Borchardt claims, “The liberation Forster experienced in Italy also occurs for 
characters in A Room with a View. Lucy does not realize it until later in the novel, but Italy’s 
spirit of place leaves an enormous impression upon her” (Borchardt 11).  Borchardt continues to  
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argue that Lucy’s sexual awakening begins in the Piazza, the place where she witnesses a murder 
of passion and is rescued by George Emerson.  
Doll agrees with Borchardt’s view.  During a close textual analysis of the scene in the 
Piazza, Doll quotes Forster: “Lucy desired more. She fixed her eyes wistfully on the tower of the 
place which rose out of the lower darkness like a pillar of roughened gold. It seemed no longer a 
tower, no longer supported by earth, but some unattainable treasure throbbing in the tranquil sky. 
Its brightness mesmerized her, still dancing before her eyes when she bent them to the ground 
and started towards home. Then something did happen” (A Room 33). The quotation from the 
novel is followed by Doll’s interpretation of the scene:  
Lucy wants sexual fulfillment. She has bought the photo of Venus in spite of 
Charlotte Bartlett’s declaring the nakedness a "pity."  And with that symbol of the 
exposed female she walks into the shadow of the male tower. Lucy faints at the 
sight of the blood splattered about in the stabbing and she awakes in the arms of 
George Emerson: an Italian dies and English people are born into love. In the 
course of the murder Lucy's photograph of the naked Venus has been stained with 
blood; symbolically, Lucy has lost her virginity. Her tourist souvenir--and her 
socially conditioned response to Italy--have come into contact with the real Italy. 
This "symbolic moment" does not result in immediate change in Lucy’s life, but a 
seed has been planted. It takes the last three-quarters of the novel to work out in 
social terms the marriage that has been symbolically consummated here. (3) 
 
 Even if one might disagree with Doll’s emphasis on the sexual awakening of Lucy, it seems 
reasonable to argue that Lucy does experience some type of awakening.  The point that seems 
most relevant is that the awakening takes place in Italy, a location free of English restraint, where 
feelings can go from friendship to murder in a matter of minutes.   
Lucy comments to George, who rescues her when she faints, that the murderer after his 
act is wildly professing his love and sorrow for the victim.  Lucy is beginning to see a side of 
Italy kept from most tourists.  What she sees deeply upsets her, causing shame about her  
  
31 
vulnerability and the tangle she finds herself in, alone with young Emerson, who has just carried 
her to safety.  Lucy knows in her heart, which is beginning to open, that she is not safe in the 
Italian environment.  Her reaction is to immediately leave Florence for Rome.  In Rome, Lucy 
can regain her composure in the confines of Mrs. Vyse's home, an environment more English 
than Italian.  But, before she can “escape” from Italy and her real feelings, she must undergo 




Forster uses the Frieole picnic trip to further comment on the English tourists’ view of 
Italy.  He particularly satirizes Mr. Eager and Miss Lavish, characters who think they know the 
“real” Italy.  Their true nature is revealed in the treatment of the Italian driver who dares invite 
his “sister” and proceeds to show more than brotherly affection toward her.  Mr. Eager succeeds 
in evicting the Italian girl and putting the Italian driver in his place.  When Eager declares this 
result a triumph, Mr. Emerson, once again showing his true vision, responds with "'It is not a 
victory . . . . It is defeat.  You have parted two people who were happy'" (A Room 70).   
The picnic experience does not turn out to be a total disaster, as a beginning connection is 
established between Lucy and George.  Lucy, abandoned this time by both Miss Lavish and Miss 
Bartlett, finds herself again in a muddle and goes looking for a “good man," meaning Mr. Beebe.  
Instead, the Italian driver directs her to the field of violets where a genuinely good man stands.  It 
is George Emerson, who then embraces and kisses Lucy.  If the previous scene in the piazza is 
the sexual awakening of Lucy, the scene in the field of violets allows Lucy to taste the 
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beginnings of such awakened desires.  She is prevented from further exploration by Charlotte 
Bartlett who suddenly appears in the field and takes Lucy back to the carriage.  Later, Charlotte 
tells Lucy she has been “insulted” by George.  Lucy dares respond that it is not an insult and that 
she rather liked it.  Lucy’s bold words do not, however, match her inner feelings, which are in 
chaos.  Her English training triumphs. 
Although Lucy Honeychurch presently leaves Italy and returns home to the familiar place 
of Windy Corner, she is unable to escape the impact of Italy on her sensibility.  Forster makes 
clear that the sense of place in shaping one’s identity is more important than most people 
imagine.  Lucy can never see Windy Corner in the same way.  She resists her new vision, as too 
many people do, but unlike most people, she ultimately does listen to her heart and is able to 
connect with her real love, George Emerson. 
 
A Room with a View of Italy 
 
Accordingly, Forster ends A Room with a View in the room that began Lucy’s journey to 
self-realization.  She and George are together at last.  Forster uses ironic coincidence to reunite 
the couple.  Cecil's request to bring the Emersons to Windy Corner causes Lucy to confront the 
drastic difference between the life she has chosen with Cecil and the much fuller life she could 
have with George.  
Forster does not make it easy for Lucy.  She is constantly fighting an uphill battle against 
social conventions and attempting to realize who she really is and what she really wants out of 
life.  However, it is Lucy's ability to overcome these hardships that makes her connection with 
George that much more significant and demonstrates Forster's belief that, through struggle, an  
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authentic relationship can be obtained.  Even though Lucy is finally able to become truly self-
aware and realize what and whom she wants—George—Lucy can only fully connect with 
George in Italy, a place and culture filled with honest emotion and opportunity for genuine 
connection, rather than in England, where reason and logic are most valued.    
At the conclusion of the novel, where Lucy sits with her George in their Italian room with 
a view, Forster discusses Lucy's decision to fight class restrictions to be with George, to connect, 
portraying her as an empowered woman, while she is mending a pair of his socks, showing Lucy 
acting like a typical Edwardian housewife, which demonstrates the complexity of Lucy's 
character. One side of Lucy is shown to be strong, willing to stand up for what she wants, going 
against the norms of society, no matter the cost. Forster writes, ". . . it was she who remembered 
the past, she into whose soul the iron had entered" (A Room 240). Lucy is the one who pays a 
high price for her love and longing for a different life, potentially losing her family forever, and 
probably her class status, for loving George, demonstrating that an authentic connection can 
come at a significant cost.  Even George is aware of his wife's sacrifices for him when he thinks, 
"All the fighting that mattered had been done by others—by Italy, by his father, by his wife" (A 
Room 240). Typically, the man in a relationship would be acting as the dominant figure, making 
the decisions and fighting any fights necessary. Ironically, George and Lucy's relationship is 
quite different, where George acts more like a boy in need of looking after than a husband in 
charge of a marriage. On the other hand, Lucy acts in some ways as a typical housewife when 
she is seen mending George's socks and nagging at him to be careful because of his health. 
Forster successfully brings out the nuances in Lucy's character, showing her willingness and 
ability to integrate traditional gender roles within her unconventional union with George. Mr.  
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Emerson and Italy have succeeded in teaching Lucy to trust her emotions and her traditional 
upbringing has instilled her with the courage to act on that trust. 
 According to Krzysztof Fordonski, ". . . they [Lucy and George] end with hope – the true 
values have been revealed, the heroes are aware of them and they seem to have shown sufficient 
courage to reject the old in favour of the new which has or is about to be born" (Fordonski 7). 
Fordonski's interpretation is interesting, but, as we have seen, it oversimplifies the idea of a 
“happy ending."  His comment does not take into account Forster's awareness of continued 
difficulties in maintaining an authentic relationship, even in Italy.  
 Forster’s use of setting is integral to the development of theme. It seems essential that he 
ends the novel in Italy and that Italy is seen not as a place of escape for Lucy and George but 
rather as a place of arrival, offering the freedom for their relationship to develop and thrive, 
allowing both characters to connect.  Unlike England, with its stifling and limited horizon of life, 
Italy provides a future with an unlimited view, a future befitting the heroic natures of Lucy and 
George. Forster emphasizes in the opening of the scene that unlike the Miss Alans, Lucy did not 
go to Greece nor “round the world” (A Room 241). Instead, he tells the reader that “the rest of us 
must be contented with a fair, but a less arduous, goal. Italiam petimus: we return to the Pension 
Bertolini” (A Room 242). And with these words, Forster achieves unity of effect and singleness 
of action, classic literary principles in shaping a novel, brought to fruition by a successful ending, 
achieved primarily through Forster’s effective use of place showing the interaction of the 
characters with their environment. 
 In the case of the final scene, three “environments” are involved: the larger environment 
of Italy, the country that is known for its beauty and unrestricted passion; the room “with a view” 
  
35 
that has generated the connection between Lucy and George; and the climate outside the room 
that is announcing a coming change in seasons. (Indeed, Forster uses climate throughout the 
novel such as the storms during the picnic at Feriole and back in England at Windy Corner.)  
It is in these environments that Lucy experiences her final epiphany, completing her 
bildungsroman.  It is relevant that George, her chosen beloved, guides Lucy to recognizing 
Charlotte’s role in bringing them together. Whispering, George puts what he calls the marvel to 
Lucy: “'That your cousin has always hoped, far down in her mind, that we should be like this—
of course, very far down. That she fought us on the surface, and yet she hoped'” (A Room 242).  
Lucy responds, murmuring, “'it is impossible . . . and then, remembering the experiences of her 
own heart, she said: ‘No—it is just possible’” (A Room 243).   
Lucy has this epiphany with one paragraph remaining. What is it Forster still has to say to 
the reader, something that will resonate long after finishing the novel? The final words are 
poetic, perhaps even a small poem: “Youth enwrapped them; the song of Phaethon announced 
passion requited, love attained. But they were conscious of a love more mysterious than this. The 
song died away; they heard the river, bearing down the snows of winter into the Mediterranean” 
(A Room 244).  What an absolute proclamation of love, one that is requited and attained, but one 
that acknowledges mystery and even periods of coldness!  The ending takes place in the season 
of spring with its promise of beginnings and growth, but amid this idyllic season, Forster 
deliberately ends with imagery of “snows of winter,” a metaphor emphasizing that real 
connection may not always be perfect yet it is still sought after.  The image might also symbolize 




emphasizing the importance of place on shaping one's ability to form authentic human 
connections. 
By setting the ending of his novel in "a room with a view," Forster provides a compelling 
illustration of the effect of place on not only the possibility of an unconventional union, but, even 
more significantly, on the degree of fulfillment such a joyful connection can bring. Forster does 
not want the reader to mistake such an ending for a fairy tale or sentimental ending where the 
lovers live happily ever after. Rather, he deliberately acknowledges that "real" love will at times 
encounter and successfully weather the “snows” of discord and perhaps even estrangement. In 
this regard, the unconventional union is conventional, implying that authentic relationships do 
not automatically guarantee never-ending happiness; they will have trials and tribulations just 
like more traditional relationships, which makes the heartfelt connection between Lucy and 
George even more believable. Their love is, as the title of this final chapter signals, the “End of 
the Middle Ages” and the beginning of a renaissance with the promise of self-knowledge and 
shared discovery.  
The relevant question to this thesis is the question of place.  Referencing the title, one is 
invited to ask whether Lucy and George, if they had stayed in England, would be able to 
experience this renaissance of love.  Forster has structured a novel of manners and relations 
around the contrasting locations of England and Italy, each with flaws.  But one place, that of 
Italy, is decidedly superior in that it offers an environment which provides the vision to fathom 








 Through his use of Italy, Forster shows the muddles that characters must be willing to 
overcome in order to obtain connection.  Some characters, such as Lucy, are more willing to 
make sacrifices, like leaving the familiar surroundings of England, to gain what they want.  As 
significant as Forster's Italian novels are, it is important to also address the possibility of 
connection in England, a place usually associated with conventionality and social expectation.  
England becomes a more complex and nuanced location compared to Italy, due to the multiple 
places Forster uses within his texts.  Through his England novels, The Longest Journey, Maurice, 
and Howards End, Forster shows the reader a variety of locations, both urban and rural, and the 
different traits associated with each place; some areas bolster connection, such as Wiltshire and 
Cambridge, while other environments, like Sawston, smother any hopes of connection.   
 For this thesis, it is important to begin the discussion about England focusing on The 
Longest Journey because it is Forster's first novel to be primarily set in England and this text, 
while also discussing positive areas such as Cambridge and Wiltshire, best portrays the stifling 
location of Sawston, a representation of the philistine English middle class.  It seems appropriate 
to continue our discussion of England by focusing on Maurice, which provides a number of 
interesting locations, especially "the greenwood," an area of strong connection for two of the 
characters.   And finally, it is essential to end our analysis of English locations with Howards  
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End, emphasizing the place of Howards End, which brings connection for a number of characters 
of different genders and classes.  
  
The Longest Journey 
 
Forster's second novel, The Longest Journey (1907), which Lionel Trilling described as 
the “most brilliant, the most dramatic, and the most passionate of [Forster’s] works," tells the 
story of a young man named Rickie Elliot (Trilling 1).  The title, taken from P.B. Shelley’s poem 
“Epipsychidion," discusses the longest journey as the journey of life, which may be filled with 
trials and tribulations. Sarker believes that Forster strove "to show the importance of passion and 
the truths underneath the surface that society demonstrates before us" (475).  It is the passion and 
the truths underneath the surface that we must aim to observe during our longest journeys.  
The novel is considered by the author as his favorite because he put much of his life 
within its pages; Rickie Elliot is more like Forster than any other of Forster's characters (Sarker 
475). For example, Rickie is physically lame due to his foot, and Forster could be seen as 
psychologically lame due to his homosexuality.  Contemplating all of Forster's characters, Nicola 
Beauman believes that “Rickie ‘more than any’ represented his creator’” (qtd. Sarker 416).  
Martin argues that “Rickie’s search is also Forster’s.  Rickie too wants to write, and as a 
Cambridge undergraduate has in fact written some mythological tales like some of Forster’s” 





Rickie Elliot’s longest journey is the journey of his life, taking him from the suburb in 
which he was born and where, during his childhood, his parents die to public school and 
on to Cambridge University; from there to public school in Sawston (Forster’s recurrent 
and repressive suburb), where he serves as a assistant master, and finally to Cadover, his 
Aunt Emily Failing’s estate in Wiltshire, not far from which he falls victim to sudden and 
accidental death. (qtd. in Sarker 421)  
 
It is clear from Martin's summary that Rickie's life, probably very similar to Forster's life, 
revolves around locations. Aspects of Rickie's life are deeply connected to different places and 
the traits associated with each location. 
With Where Angels Fear to Tread, Forster shows that the struggle to develop one's heart 
in order to experience a relationship based on true connection can be intimidating, dangerous, 
and ultimately destructive.   He uses the dual cultures and/or locations of England and Italy to 
make manifest the antithetical elements of this personal struggle.  While in Italy, first Lilia and 
then Philip attempt to live his or her bliss; Lilia ends up dead and Philip returns to England more 
renewed in spirit.  However, the reader is left uncertain if this renewal will result in a lasting 
change. Later, in A Room with a View, Forster tries again with more success to use Italy as the 
symbol of unrestrained and passionate expression.  In A Passage to India, Forster uses another 
exotic culture as a stand in for what England is not.  But in his second novel, The Longest 
Journey, Forster decided to see if it is possible for his protagonist to experience genuine 
connection in England, which he portrays as a conventional and often stifling culture.   
           Rickie, throughout the course of the novel, remains in England; yet he travels between 
three very different settings.  Sarker claims that Forster structures The Longest Journey into three 
parts, much like a symphony, narrating "the three major kinds of experience to which Rickie is 
exposed in the course of his adult life": Cambridge, a location filled with opportunity for 
emotional growth; Sawston, a place that represents the conventional and repressive nature of  
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England; and Wiltshire, where Rickie attempts to shake social limitations and to fully connect 




In the beginning, at Cambridge, Forster presents Rickie as a capable student who is quite 
sensitive, which is seen through his writing and his attempts to connect with nature through his 
visits to a dell.  After experiencing a harsh upbringing through the public school system, which 
left many of his fellow classmates with undeveloped hearts, Rickie finds Cambridge, a 
representation of England's "cultured, liberal, sensitive wing," to be a cure for the previous years 
(A. Singh 8).  Forster writes: 
A year ago he had known none of these joys.  He had crept cold and friendless and 
ignorant out of a great public school, preparing for a silent and solitary journey, and 
praying as a highest favour that he might be left alone.  Cambridge had not answered his 
prayer.  She had taken and soothed him, and warmed him, and had laughed at him a little, 
saying that he must not be so tragic yet awhile, for his boyhood had been but a dusty 
corridor that led to the spacious halls of youth.  In one year he had made many friends 
and learnt much. (Longest Journey 6) 
  
Rickie believes that Cambridge is a place not only to learn but also to grow as a person and to 
develop his emotions, opening up possibilities to connect.  During this time, Rickie's focus 
appears to be knowledge and spiritual ideals; he is not immediately concerned with money, 
which is seen by his inability to select a career path.  Forster's initial characterization of Rickie 
shows an individual on the verge of being able to connect.  As in his own life, Cambridge was a 
liberating place where Forster was able to talk about philosophy and life with his like-minded 
friends, so it not surprising that in The Longest Journey Cambridge serves as a similar place for  
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Rickie (Trilling 33).  The relationships at Cambridge are not limited by propriety or social 
conventions. And so Forster starts Rickie off in a place that nurtures Rickie's sensibility, which 
makes the second place in his journey, Sawston, a marked contrast as it suppresses freedom and 
passion. 
            Rickie's marriage to realist Agnes Pembroke, a representative of the traditional English 
middle class, acts as a bridge between the first major place of the novel, Cambridge, and the 
second location, Sawston, a transition from a place of possible fulfillment to a place of rigid 
convention and unbending intolerance.  Through their marriage, Agnes pulls Rickie back into a 
world that he thought he had left behind when he entered Cambridge, a world which emphasized 
work and drudgery, not spirituality and creativity.  Forster may have included the character of 
Agnes to further emphasize that the longest journey, life, is not always an easy road or a path that 
we can plan.  Forster muddles things for his protagonist through this conventional marriage, 
which Rickie must experience and overcome.  
   
Sawston 
 
Rickie attempts to combat the pressures to conform to social expectations with thoughts 
of traveling to Italy, a place less stifling than England and containing more possibilities for 
growth and emotional development.  However, instead of taking the risk Rickie decides to 
remain in England, more particularly, Sawston, a place characterized by hypocrisy, intolerance, 
and cruelty. Sawston is significant because it is here that Rickie faces formidable obstacles on his 
journey to fully develop his heart in order to genuinely connect.   Rickie's first obstacle comes in 
the form of an offer of a teaching job at the school in Sawston, where Rickie's brother-in-law,  
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Mr. Pembroke, works.  Pembroke and his sister, Agnes, who epitomize the orthodox English 
middle class sensibility, primarily concerned with social manners and status, see the job as an 
opportunity for Rickie to build a secure life.  Although Rickie views the job as a less than 
positive life choice, he accepts the teaching position in order to please his wife by "doing good." 
Forster writes, "To do good!  For what other reasons are we here?  Let us give up our refined 
sensations and our comforts, and our art, if thereby we can make other people happier and 
better.  The woman he loved had urged him to do good!" (Longest Journey 165).  Even if Agnes 
initially supported Rickie and his creative side, she ultimately pushes him to conform to what she 
thinks and what she expects him to be, a traditional Englishman.  
            While in Sawston, Rickie hopes to maintain his more sensitive nature, but it quickly 
becomes clear that, even though he fights against the pressure, it is not really possible, due to the 
strict rules and structure of the public school system.  Sawston, Forster's representation of 
English civilization, emphasizes organization, custom, and conformity.  He is instructed by Mr. 
Pembroke, his brother-in-law, to "adopt a frankly intellectual attitude" and to learn the value 
of esprit de corps, the feelings of enthusiasm, devotion, and honor felt amongst a group for the 
group (Longest Journey 173).  During his time teaching, Rickie "lost his independence—almost 
without knowing it," imitating the more experienced teachers and converting to their traditions 
and customs (Longest Journey 178).  Sarker explains that Rickie "forgot his ideal of 'personal 
intercourse' with the pupils and others, and substituted it with his newly learnt theory of 'personal 
influence'. . . he found that his duty was only to provide the boys with some simple formulae.  
Howbeit, Rickie, willy-nilly, was sucked into the tradition of the school—was, so to say 
acculturised in the school" (Sarker 453).  Forster focuses on Rickie's transformation into a  
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"martinet," becoming strict and harsh while losing his sensitive nature in the environment of 
Sawston.  Forster writes, "He grasped the school regulations, and insisted on prompt obedience 
to them.  He adopted the doctrine of collective responsibility" (The Longest Journey 178).  
Forster's decision to subject Rickie to a job which is so conventional and limiting, which are 
traits both symbolized and reinforced by the location of Sawston, blocks Rickie's attempts to 
maintain and/or regain his sensitive nature.  Forster challenges Rickie to show that expression of 
genuine emotion and the formation of intimate connection are possible within the real world of 
middle-class English society, but, thus far, Rickie appears to be failing and Sawston winning.   
            However, as the "glamour of wedlock" begins to fade, Rickie begins to feel the 
limitations and frustrations of his life choices at Sawston. Forster writes, "[Rickie] had found 
light neither in work for which he was unfitted nor in a woman who had ceased to respect him, 
and whom he was ceasing to love" (Longest Journey 197).  As his current world begins to 
crumble around him, Stephen, Rickie's half brother and a true "living being" as Forster describes 
him, reappears in the novel.  Forster introduced Stephen earlier, in Wiltshire, the place which 
significantly becomes the setting for the third and final major section of the novel. Initially, 
Stephen and Rickie felt at odds with one another.  Stephen is much more strongly connected to 
nature, while also being the opposite of Rickie physically; whereas Rickie is weak and lame, 
Stephen is strong and solid.  
Forster brings Stephen back into the novel to help Rickie finally see Sawston for what it 
is, a barren and jaded world which has deadened his spirit. When he sees how Stephen is met 
with coldness by Agnes and Mr. Pembroke, her brother, Rickie can no longer bear living at 
Sawston.  Finally, recognizing its suffocating hold on him, Rickie boldly proclaims, “I'm not  
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going to belong to it any longer'" (Longest Journey 271).   Rickie's reawakening, which appears 
to be brought on by the realizations of his superficial marriage, unfulfilling job, and the stifling 
environment of Sawston, demonstrates Forster's skill in advancing the plot line through the 
development of character and the significance of place.  Certainly it is here that the reader is 
engaged and begins to care fervently about the character Rickie.  The reader has a stake in 
Rickie’s future; the reader wants to know if Rickie will shake free of the confining marriage, job, 
and location; will he in this moment and place of clarity go forth on his journey of self-





It is a commonplace that the power of a writer is great; the necessary corollary is that 
great writers use their great power judiciously.  Accordingly, Forster decides it is time for Rickie 
to depart Sawston; still more significantly, Forster decides it is time for Rickie to arrive in 
Cadover, located in rural England, a pastoral setting familiar to readers of other Forster novels, 
most notably Howards End.  Most of the third and final part of The Longest Journey takes place 
at Cadover, in Wiltshire, where Rickie is presented with opportunities to develop his heart by 
embracing his true nature and acting on it. 
 Forster chooses Wiltshire, a location largely made up of natural landscape, as the place 
to show a regeneration of Rickie's soul, as seen by his attempt to connect with Stephen. It is in 
this setting that Rickie comes to understand that "civilization meant at least four things;  
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'Organize,' Systematize,' 'Fill up every moment,' and 'Induce esprit de corps.'  He also understood 
that civilization ignored 'personal contest,' 'personal truces,' and 'personal love'" (Sarker 467).  
Rickie recognizes the limitations that are placed upon individuals, especially those who are 
"unrealistic," people who do not follow the paths set forth for them by civilization.  It is through 
Rickie that Forster emphasizes the value of authentic personal relationships based on honest 
emotion.  Rickie shares this view and comes to realize how in the “real” world such values are 
often considered irrelevant, at best, and dangerous, at worst.  However, Wiltshire, a place with 
less trappings of civilization, may offer a location were one may overcome limitations found in 
the world of Sawston, allowing individuals to develop their hearts and connect.     
Interestingly, even in the place of Wiltshire, Rickie must deal with individuals with 
undeveloped hearts and stifled English perspectives, possibly demonstrating that no place within 
England is absolutely ideal in bringing about developed hearts and connection.  Rickie is eager to 
share his beliefs about limitations and "unrealistic" people and does so in a conversation with his 
Aunt Emily Failing, a character who acts as Rickie’s foil.  It seems Forster is testing Rickie’s 
resolve when presenting his newly formed belief.  In explaining his recent change in perspective, 
Rickie tells his aunt that he "value[s] emotion—not for itself, but because it is the only final path 
to intimacy" (Longest Journey 294).  Sarker argues that "Rickie was not only emotional but that 
he also valued emotion, because he believed that only through emotion one can be intimate with 
another," make a connection (478).  Mrs. Failing responds by labeling Rickie as somewhat naïve 
in not realizing that he, like most individuals, "could not escape conventions, and that ultimately 
conventions would swallow us" (Sarker 468).  Certain in her view, she tells him, "'I am not being 
sentimental.  I say once more, beware of the earth.  We are conventional people, and  
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conventions—if you will but see it—are majestic in their way, and will claim us in the end.  We 
do not live for great passions or for great memories or for anything great'" (Longest Journey 
293).  
In telling Rickie to "beware of the earth," Mrs. Failing is trying to warn her nephew that 
the earth stirs passions which will un-ground us socially.  According to Mrs. Failing, no place or 
location is safe.  We are firmly rooted to the earth, and she has the capability to overwhelm us 
and our sensibilities.  However, Rickie does not accept his aunt’s view and attempts to convince 
her that "people certainly lived for great passions or for something great" and that "conventions . 
. . will not claim us in the end" (Sarker 468).  In the series of exchanges between Rickie and his 
aunt, Forster effectively demonstrates Rickie’s growing strength in his conviction that emotion is 
to be valued and that human beings are capable of pushing through what muddles them in their 
attempt to experience genuine connection with others, especially in a pastoral setting such as 
Wiltshire.    
Again, Forster, demonstrating his power as the writer, creates in Rickie a sensitive 
character with a Romantic sensibility, but one who is not courageous enough to fully connect in 
life, which after all could be interpreted as an existential leap of faith. Instead, Forster has Rickie 
die.  In the climactic scene, Rickie is destroyed by what he believes is his resurgent soul.  As a 
result of his inability to fully connect with Stephen and Stephen’s inability to connect with him 
(seen through Stephen’s broken promise not to drink), Rickie, in despair and anguish, offers a 
plaintiff cry: "'May God receive me and pardon me for trusting the earth,'" implying that Mrs. 




The journey ends for Rickie when, in moving Stephen off the railroad track, he is killed 
by a passing train, symbolic of industrial England.  Even in Wiltshire, Rickie is not able to 
reconcile his nature with external expectations and restraints.  Before dying, Rickie whispers to 
Mrs. Failing, "'You have been right,'" about what claims and limits individuals (Longest Journey 
301).  With these words, perhaps Rickie is accepting Mrs. Failing's idea to "beware of the earth" 
because after all, it is very strong, possibly even stronger than social conventions. Through this 
ending, Forster may be telling the reader that attempting to live a life of honest emotion and 
genuine connection is not only difficult but possibly deadly, no matter the location?  Perhaps 
there is an element of truth in this view, but not to the extent where Forster is admonishing the 
reader to not attempt such a journey.  In fact, as the title suggests, Forster believes "every man 
[should] undertake the journey through the highway of life," the longest journey, because it is 
still worthwhile, despite struggle and possible failure (Sarker 471).   
 Through his second novel, Forster emphasizes the significance of place in developing 
one's heart and hoping to connect.  Instead of more exotic locations, such as Italy or India, as 
seen in Forster's other novels, Forster uses the setting of England, both urban and rural settings, 
to test his theory of connection.  In this novel, as seen in Forster's other works, setting acts as 
almost another character within the text, providing or limiting different possibilities and playing 
a part in the development or lack of development for numerous characters.  A progression of 
Forster's views on the capability to connect can be seen when comparing Where Angels Fear to 
Tread and The Longest Journey.  Rickie does die in his efforts to connect, but, this time, the 
failure takes place in England rather than in Italy, supposedly a less confining culture that 
cultivates authentic living.  More importantly, one could argue that although Rickie did not  
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succeed in his journey while alive, it is through Rickie's sacrificial death that Stephen will 
continue to develop his heart, even more so, because he benefits financially from the posthumous 
publication of Rickie’s writing.  The reader is led to believe that with this concrete footing, 
Stephen and his family may share a truly intimate life amid the pastoral (freeing) setting of 




In Maurice, described as "Forster's only truthful book," Forster works with the ideas of 
connection and place once again, but this time with a homosexual male protagonist (Mudrick 
143).   The story of Maurice Hall was started  eleven years prior to the publication of A Passage 
to India, in 1913, when Forster visited the home of Edward Carpenter, the writer of The 
Intermediate Sex (1908) (Dettmar 351).  For fear of repercussions, Forster only allowed other 
“like-minded individuals” to read Maurice after he completed it in 1914.  He refused to have it 
published when he was alive, but Forster gave permission for the novel to be released 
posthumously.  The novel was published in 1971.  Forster was well aware that his novel was 
considered taboo and even unlawful during the time it was written, but this text appears to have 
been an outlet for Forster, who could not otherwise safely express his feelings about his 
homosexuality (Adair 51).  Maurice provided Forster a chance to discuss and develop his theme 
of connection and the undeveloped heart with two male characters, which was something Forster 
initially felt uncomfortable doing in his writing, most likely because he struggled with accepting 
his own homosexuality. Forster uses a variety of locations throughout the novel to show Maurice 
Hall's development in understanding and accepting himself.  In addition, the different places  
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utilized by Forster play a key role in the possibility of connection between Maurice and other 
men. What seems odd, or do I dare say "queer," is that some places that one would expect to 
bolster connection actually stifle it; and some locations that generally prevent or limit connection 




          Cambridge is one of the most significant locations for Maurice's development of his heart, 
a place which, as seen in The Longest Journey, is a more liberal environment, offering a wider 
range of possible connection.  Maurice enters Cambridge after attending public school, which 
has stifled him emotionally.  He is being groomed by his proper English middle class family to 
follow in his father's conventional footsteps.  Maurice, who is described as "handsome, healthy, 
bodily attractive, mentally torpid, not a bad business man and rather a snob," could represent any 
Englishman; Maurice comes across as average (Maurice 246-247).  However, Forster does not 
make things so simple in his characterization of Maurice.  Forster complicates things: "into this 
mixture I dropped an ingredient that puzzles him [Maurice], wakes him up, torments him and 
finally saves him" (Maurice 247).  This "ingredient," Maurice's homosexuality, creates the 
conflict found within the plot, causing Maurice to continuously question himself and what he 
wants out of life. Interestingly, Forster points out that the disruptive, unconventional 
"ingredient," even after all the struggles, is what finally saves Maurice, providing him with 
ultimate connection.   
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It is in Cambridge ("He had moved into college and it began to digest him") that Maurice 
is able to better understand this "ingredient" that makes him different; he can finally attempt to 
stop pretending to be the man his family expects him to be (Maurice28).  Forster writes, "Once 
inside college, his discoveries multiplied.  People turned out to be alive.  Hitherto he had 
supposed that they were what he pretended to be—flat pieces of cardboard stamped with a 
conventional design—but as he strolled about the courts at night and saw through the windows 
some men singing and others arguing and others at their books, there came by no process of 
reason a conviction that they were human beings with feelings akin to his own" (29).  Comparing 
himself to his fellow students, Maurice begins to realize that he is not as different as he thought 
he was.  Previously, the location of England has shaped Maurice, urging him to adopt traditions 
and behaviors typical of English society.  Cambridge offers Maurice the opportunity to attempt 
to develop his heart, to see who he truly is without the pressures of his home or England in 
general. 
            In addition to Cambridge providing a more freeing setting for Maurice to explore himself 
and his desires, Cambridge introduces of Clive Durham.  Clive eventually brings out the 
homosexual desires in Maurice, made possible by the place of Cambridge. Clive builds trust with 
Maurice through discussions about their feelings and beliefs.  At one point, Clive, concerned 
about Maurice's reaction, confesses that he no longer believes in religion.  Clive explains, "Hall, 
I don't want to worry you with my beliefs, or rather with their absence, but to explain the 
situation I must just tell you that I'm unorthodox. I'm not a Christian" (Maurice 41).   Even 
though Maurice believes unorthodoxy to be “bad form” and has even debated about this topic in  
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school, arguing that men should keep such opinions to themselves, Maurice simply says to Clive 
that religion is a “difficult question and a wide one” (Maurice 42).  Maurice allows Clive to 
share Clive’s beliefs without judgment, which builds trust and allows their relationship to 
develop.   
The growth of their relationship and the eventual proclamations of love between Maurice 
and Clive take place at Cambridge, largely due to the more freeing atmosphere of the school.  No 
one within Cambridge seems surprised by the men's relationship, causing Maurice and Clive to 
feel more comfortable with one another.  Forster explains, “They walked arm in arm or arm 
around shoulder now.   When they sat it was nearly always in the same position—Maurice in a 
chair, and Durham at his feet, leaning against him.  In the world of their friends this attracted no 
notice. Maurice would stroke Durham's hair” (Maurice 44).  Eventually, sensing that Maurice 
had read Symposium as he had encouraged ("'I knew you read the Symposium in the vac,' he said 
in a low voice. . . .  'Then you understand—without me saying more—'"), Clive admits to 
Maurice that he loves Maurice (Maurice 57).  Forster writes, “Durham [Clive] could not wait. 
People were all around them, but with eyes that had gone intensely blue he whispered, ‘I love 
you’” (Maurice 57).  In this scene, Forster is emphasizing the duality between external and 
internal locations of identity.  Although the two men are clearly in a public environment, their 
behavior, particularly that of Clive, is no longer dictated by external modes of conduct.  Rather, 
for the first time, Clive acts from a more intimate place, the internal stirrings of heart, dares to 




Even within the walls of Cambridge, Maurice, at this point in his development, feels the 
pressures of the outside world, causing him initially to rebuff Clive's declaration of love. 
 However, the environment of Cambridge allows Maurice to ultimately rethink his actions and 
finally understand what he wants for himself.   Maurice comes to the realization that "He would 
live straight, not because it mattered to anyone now, but for the sake of the game.  He would not 
deceive himself so much.  He would not—and this was the test—pretend to care about women 
when the only sex that attracted him was his own.  He loved men and always had loved them.  
He longed to embrace them and mingle his being with theirs" (Maurice 61).   
Not only does Maurice experience this epiphany, but he also expresses it to Clive.  
Maurice says, “’Durham, I love you . . . I do—I always have’” (Maurice 64).   Maurice refuses 
to continue to lie to himself and deny his feelings for Clive.  From there, their relationship 
becomes progressively more affectionate, with embraces and kisses, but they never fully 
consummate their desires.  Cambridge offers a safe haven for him and his feelings; however, 
Maurice understands that he must maintain a heterosexual facade outside of school to protect 
himself emotionally and legally.  At this point in the novel, Maurice's heart is opening but it is 
yet to be fully developed due to the formidable influence of England proper in shaping his 
identity. 
  Forster provides another location which significantly acts as a bridge between the 
opposing environments of Cambridge and England proper. Italy, as seen in his other novels, 
especially Where Angels Fear to Tread and A Room with a View, provides a place with the 
promise of connection.  Rickie of The Longest Journey hopes to visit the country, but, due to the  
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ever-growing pressure to conform, decides to remain in England.  Unlike Rickie, both Maurice 
and Clive actually do visit Italy.  Forster explains, "They had their last year at Cambridge 
together, they traveled in Italy" (Maurice 97).  However, similar to Philip in Where Angels Fear 
to Tread, both men return to England to move on with their lives after Cambridge.  Maurice must 
start work as a stock broker and Clive must focus on his work as a lawyer.  Italy may have 
brought the two men together for a brief moment, but it appears their time there is just a preface 
for the next part of their journeys, where they must face the wider world of England and the 




At Cambridge, Maurice gets a reprieve from the structured and conventional 
surroundings of his home, but when he returns for a vacation (vac) from school, he can feel the 
pressure of his home pulling him towards the traditional Englishman's lifestyle.  Forster writes, 
"During the previous term he had reached an unusual level mentally, but the vac pulled him back 
towards public-schoolishness.  He was less alert, he again behaved a he supposed he was 
supposed to behave" (Maurice 55).  Any development of his heart is greatly put to the test with 
his return home.               
If Cambridge acts as a location of possible connection, Maurice's home acts as its 
antithesis.  Throughout the novel, the environment of his home appears to be a place of sadness  
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and strict conformity.  At the beginning of the book, the reader observes Mrs. Hall making very 
clear her expectations of Maurice; with his father's passing, it will be up to Maurice to be the 
man of the house, acting the proper Englishman, and eventually following in his father's 
footsteps, to become a stock broker, when he enters the work force.  The only 
positive occurrence during his visit home appears to be Maurice's reading of Symposium, which 
opens up ideas about himself and homosexuality.  However, the idea to read the work was 
something that was prompted by Clive at Cambridge.  Where Cambridge promotes the 
possibility of connection and growth, Maurice's home seems to smother it.  
           Forster stages the termination of Clive and Maurice's relationship at Maurice's 
home; it is at this place, Clive approaches Maurice with frustrating and disappointing 
news.  Clive explains, "'While in Greece I had to reconstruct my life from the bottom.  Not an 
easy task, but I think I've done it,'" implying his decision to be a heterosexual (Maurice 123).  
Maurice questions who brought about this change, and Clive is very quick to deflect the 
question, "'No one.  It was a change in me merely physical'" (Maurice 125).  Clive most likely 
decides to remain closeted about his homosexuality to escape legal, moral, and social 
persecution.  Clive's decision to end their multi-year relationship is absolutely heart breaking for 
Maurice, and the fact that Maurice experiences the pronouncement at his home further 
establishes it as a place blocking the development of his heart. Instead of a place of 
encouragement and support, Maurice's home is a place of rejection and disappointment that 
pushes Maurice to follow the path that has been established for him since the passing of his 
father, a life devoid of possible authentic connection and developed hearts.     
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Penge 
 
Similar to Maurice's home, Penge, Clive's family home, appears to represent the 
conventionality of proper English life.  However, this location offers an opportunity for Maurice 
and his hopes for connection that one would not expect.  It is after Maurice decides to focus on 
getting married to a woman and acting like the traditional Englishman that Forster provides 
Maurice with an opportunity to lead his life more authentically.  Forster creates Alec Scudder, 
the Durham's gardener, as a foil to Clive, offering an individual who is more ready and willing to 
connect with Maurice on both an emotional and physical level.   
This connection is once again made possible through the use of place, in this case, an 
intimate and appropriate location, a bedroom.  Very much like the scene when Maurice enters 
Clive's bedroom at Cambridge to proclaim his love, Scudder enters Maurice's bedroom at Penge, 
after sensing that Maurice may need him.  Forster writes: 
But as he returned to his bed a little noise sounded, a noise so intimate that it might have 
arisen inside his own body.  He seemed to crackle and burn and saw the ladder's top 
quivering against the moonlight air.  The head and the shoulders of a man rose up, 
paused, a gun was leant against the window sill very carefully, and someone he scarcely 
knew moved towards him and knelt besides him and whispered, "Sir, was you calling out 
for me? . . . Sir, I know. . . . I know," and touched him. (Maurice 187)   
This turning point in Maurice's self-acceptance and development takes place at Penge, 
Clive's family home.  Here, Maurice experiences a physical relationship for the first time.  Both 
men seem initially hesitant after their love making to show emotional affection, but that quickly 
changes.  Forster explains, "They slept separate at first, as if proximity harassed them, but  
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towards morning a movement began, and they woke deep in each other's arms" (Maurice 190).  
One wonders what to make of the fact that Forster decides to bring Maurice and Scudder 
together at Penge, the home of Clive, who previously declined such connection with Maurice.  
 Is the choice more than the usual Forster irony in depicting Penge, a place thoroughly English, 
and, therefore, supposedly stiffing and limiting?  Or is there something more meaningful to the 
unexpected use of Penge in developing the theme? The answer may be partially explained in 
examining the conclusion of the novel.  
The novel's last two scenes take place at Penge, first at the boathouse and then outside of 
Clive's home.  The boathouse scene brings the two lovers, Maurice and Scudder, back together.  
Howard Booth explains that "Though Alec does send a message telling Maurice that he will go 
to Clive's estate, Maurice does not receive it.  Forster placed enough references to the boathouse 
at Penge earlier in the novel for the reader to accept that Maurice's journey there was undertaken 
instinctively, that he simply assumes that this is where one would go to find Alec" (185).   
The place of the boathouse can be interpreted in two ways, one literal and one symbolic. 
Concretely, it acts as a sanctuary for intimate contact, free of public judgment and scorn, 
previewing the similar role of another important location, the greenwood.  Maurice is drawn to 
the boathouse, sensing that his lover would be there.  At the boathouse, the two men are reunited 
and make clear their intention to be together.  Maurice states, "'And now we shan't be parted no 
more, and that's finished'" (Maurice 236).  The boathouse, when viewed in the context of this 
statement takes on symbolic significance, signifying a place for a new beginning.  It is as if the 
two men will row forth into waters that will prove tranquil yet challenging. 
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The final scene of the novel takes place within yet another symbolically resonant place, 
the deserted alley behind Clive's house at Penge. It is in the alley that Maurice tells Clive that he 
has shared all he has, including his body, with Alec Scudder. When Clive reacts with disgust and 
pity and attempts to offer admonishing advice to Maurice, Maurice simply laughs and 
disappears. He has come to Clive to close that part of his life and is happily willing to begin 
anew with Scudder.  By contrast, the final paragraph shows Clive remaining a short while in the 
alley, and then returning to his home, to "devise some method of concealing the truth from 
Anne" (Maurice 242).  Penge, although a liberating environment for Maurice, will ultimately and 





London is another pivotal place, providing a location of anonymity, where two men can 
come together and get lost in the crowds of people within the city.  In a public setting, a museum, 
during an intense discussion about the possibility of Scudder blackmailing Maurice because of 
their time together, Maurice tells Scudder forthrightly, “’I should have known by that time that I 
love you’” (Maurice 222).  Shortly after, Scudder attempts to physically connect with Maurice 
by taking his arm and Forster declares, “By now they were in love with one another consciously” 
(Maurice 223).  
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 London allows Maurice and Scudder to share their feelings quite quickly after their 
initial sexual encounter.  The city emboldens them and acts as a catalyst to develop an intimate 
relationship, even though both men are unsure of what future they can have together. It seems the 
very largeness of London is liberating and loosens Maurice's ingrained tight control over his 
feelings and actions concerning intimate relationships.  
Forster uses another place within London, the environment of a random hotel room, to 
provide a space for Maurice and Scudder to get to know one another better and share their 
feelings, both physically and emotionally.  In that private, almost cloistered location, Forster 
describes the nature of their union: Scudder "snuggl[ing] closer, more awake than he pretended, 
warm, sinewy, happy," while "Happiness overwhelmed Maurice too" (Maurice 224).  Within this 
intimate setting, "Light drift[s] in upon them from the outside world where it was still raining," 
and in this "strange hotel, a casual refuge protected them from their enemies a little longer" 
(Maurice 224).   
As Forster states, the hotel room is a safe haven from the outside world.  While the two 
men remain here, they are able to relax and be true to themselves and each other.  Although the 
real world is waiting for them and the rain and the walls cannot keep the pressures of society 
away forever, it is perhaps enough, as Howard Booth explains: "London becomes the place 







London, may serve as a nesting place for the two male lovers, but it is not an enduring 
enough location to act as the permanent location for authentic and free connection between 
 Maurice Hall and Alec Scudder.  At the conclusion of the novel, Forster makes clear that if their 
union is to succeed, it must take place in an almost mythical setting. Forster writes, “He 
[Maurice] knew what the call was, and what his answer must be.  They must live outside class, 
without relations or money; they must work and stick to each other till death.  But England 
belonged to them . . . Her air and sky were theirs, not the timorous millions’ who own stuffy 
little boxes, but never their own souls” (Maurice 235).  Forster sends his characters into "the 
greenwood," a place representing the ideal, a pastoral setting, contrasting the constraints of 
England proper and offering even more possibilities than Cambridge.  It is place described as "a 
green-leafed forest, or wood, that has mythical resonances in English literature and history" 
(Bush 1).  "The greenwood" is where they can be authentic and fully connect with one another.   
 Even though all the characters attempt to develop their hearts by expressing feelings and 
emotions, it is through the relationship of Maurice and Scudder that Forster portrays a true 
connection, where the world around them, outside of conventional England, is offering them a 
chance to pull together instead of pulling them apart. 
Jeff Bush explains that Forster had a passion for the greenwood, which Forster typically 
presented "as an extinct place in which one could totally escape from the prying eyes of society" 
(1).  Forster believed that Maurice "belong[ed] to an England where it was still possible to get  
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lost," implying that Maurice and Scudder do not actually leave England; however, they find 
themselves within nature, away from urban settings, where connection is more likely possible 
due to the lack of social pressure and expectations (Bush 2).  Bush believes that "Forster presents 
the greenwood not only as a lost paradise but as a place where people, particularly homosexual 
people, could lose themselves in anonymity" (2).     
Similar to A Room with a View, Maurice, like Lucy Honeychurch, must leave England 
proper to obtain a happy ending.  Maurice and Scudder must live in "the greenwood," where 
connection between homosexuals is possible. As Moffat emphasizes, an optimistic ending was 
essential for Forster. She explains that for Forster, “a happy ending was imperative. I [Forster] 
shouldn’t have bothered to write otherwise. I was determined that in fiction anyway two men 
should fall in love and remain in it for the ever and ever that fiction allows” (qtd. in Moffat 7).    
The happy ending of Maurice is greatly aided by Forster's use of place throughout the 
novel.  Forster creates locations that help Maurice better understand himself and his desires, like 
Cambridge and surprisingly Penge.  He also includes environments that test Maurice's resolve 
and his hopes for authentic connection, such as Maurice's home. Interestingly, unlike much of 
the use of place in his other novels, some of the places utilized within Maurice appear to 
contradict themselves.  Locations that one would automatically think of as limiting, such as the 
urban setting of London, provides anonymity and connection for the two men, while Greece, a 




Through some of his location choices, Forster appears to be claiming that life is not 
always what it appears to be; we may find the opportunity to develop our hearts and to connect in 
the unlikeliest places.  Appearances are not what they seem is surely a universal theme and can 
be applied to many literary texts, resulting in variations on the theme, each with its nuanced 
meaning.  In the case of Maurice, one can reasonably argue that the subject matter determines 
the treatment of this theme.  More specifically, the interaction between characters and place in 
developing homoerotic connection will often appear differently from that between characters and 
place in developing heterosexual relations.  Having addressed this qualification, my main 
premise holds: place in E.M. Forster's fiction is pivotal in shaping locations of identity, limiting 






Howards End (1910), considered by many to be E. M. Forster’s greatest work, is widely 
known for its epigraph, “Only Connect."   And on reading the novel, one might reasonably 
believe that Forster has finally succeeded in reconciling the tension between idealized visions of 
connection and the obstacles created by an often hostile world.  I will argue that it is the place, 
Howards End (the apt title of the novel), which is significant in allowing this reconciliation to 
take place.  Forster's uses this place to develop plot, characterization, and theme.   
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Howards End focuses on three very different families who live in England at the turn of 
the twentieth century.  Each family, to differing degrees, is connected to Howards End.  The 
Wilcox family who own Howards End represent the superficial and materialistic side of the 
wealthy English class.  At the opposite extreme of the social spectrum are the Basts, who come 
from a lower middle class family.  The third family is the Schlegels, who are not “English to the 
backbone” (Howards End 8). Rather they are of mixed ancestry, English and German, who are 
comfortably well off but, unlike the Wilcoxes, are less interested in materialism and social 
position than in intellectual and humanitarian pursuits.  Most importantly for this analysis, the 
Schlegel sisters are unconventional in their approach and attitude toward love and marriage. By 
discussing their interaction with Howards End, I will show how the two sisters, in differing 
ways, succeed in experiencing authentic connection amid the often confining and restraining 
English culture. 
Perhaps it is the Schlegel sisters’ mixture of origin that gives them an edge in resisting 
the conventions and restrictions of English society.  Throughout the novel, the sisters struggle, 
sometimes at the point of despair, in their attempts to aid the Basts, while at the same time to 
enlighten the Wilcoxes to the ever-changing world around all of them.        
Forster was pleased that Howards End was a popular work; he did not want to vex the 
reader and vowed not to write another The Longest Journey.  In a letter to Goldsworthy Lowes 
Dickinson, Forster writes, "A book which doesn’t leave people either happier or better than it 
found them, which doesn’t add some permanent treasure to its world, isn’t worth doing" 
(Howards End 269).   And yet, even though Forster considered Howards End to be his “best 
novel and approaching a good novel,” he realized he did not care for the novel because he did  
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not care for a single character in it (Howards End 269).  He explains that there was no Gino, or 
Stephen, or Lucy or Aziz or Maurice or Alec.  And then he adds, perhaps it was the house that 
took the place of the people.   
Forster's comment is central to my claim that understanding the significance of place, 
Howards End, is essential to understanding the characters and themes of the novel, Howards 
End. The house is certainly symbolic and could be viewed as another character, standing in for 
the late Mrs. Wilcox, whose love for the place and whose bequest of it to Margret Schlegel are 
central to understanding the other characters' relationships to it. 
We first hear of Howards End on the opening page of the novel, through the enamored 
view of Helen Schlegel who is staying there with the Wilcox family. In several letters to 
Margaret, she tells her sister of this unfamiliar and seductive world where the Schlegel values 
seem less important than the Wilcox dictums.  Thus, the reader is artfully thrust into familiar 
Forster terrain where the efforts to connect in personal relationships offer both torment and 
salvation and where in this particular novel that struggle is reinforced by contrasting places, the 
urban setting of London and the pastoral setting of Howards End. Margaret is in London reading 
her sister's letters, and, therefore, immediately in the novel we see the counter forces of London 
and Howards End, which creates a tension in the impact of place on the development of plot, 
characterization, and theme.   
The two characters of most interest in this interpretation are the Schlegel sisters. The two 
sisters are both independent but have different life paths in mind, and differing strengths for 
traversing those paths.  Helen, prettier than Margaret, is much less grounded and far more prone 
to excessive and dramatic behavior.  She is passionate, almost to the point of being flighty and  
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sentimental. Margaret is less self-absorbed and more committed to obligation and duty.  
“Personal relations” for Margaret extend beyond family and involve all people in need.  She 
shares a humanitarian sensibility with her sister, but unlike Helen, Margaret’s actions in this 
regard are less impulsive and short-sighted.  Both sisters do enjoy art, literature, and philosophy 
and represent the intellectual aspect of German culture. As pointed out earlier, they are not 
English to the backbone; nor are they German to the bone.  They seem to be uniquely their own 
and are perfect specimens of the sort who belong in a Forster novel, seeking honest and 
meaningful connection.  As we will see, they do achieve such connection by opening their hearts 
in appropriately different ways.  The point to emphasize is that although their journeys to self-
actualization are different they arrive at the same destination, the place of Howards End.  
Their journey to a semi-utopian place in pastoral England is difficult.  In the construction 
of the novel, it very reasonably could not have happened at all; Forster could have ended the 
novel with chapter fifty-three.  It is in that chapter that Margaret plans on returning to Germany 
the next day with her sister Helen.  Reflecting on the turmoil and horror, the muddle and mangle 
of the literal death of Bast and the symbolic death of her marriage to Henry, Margaret is resigned 
to a future without him and is unrepentant about her admonishment that he must see his 
wrongdoing in having relations with Jacky Bast.  She tells herself that “He had refused to 
connect . . .  he was rotten to the core” (Howards End 235), and she locks up Howards End after 
closing the windows and drawing the curtains.  However, the place of Howards End will not be 
so easily abandoned. Forster has other plans for this significant environment.   
  He structures his novel so that the plot is tied up at Howards End, allowing the 
characters to experience multiple resolutions and revelations there.  Finally, the concluding focus  
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on the place is symbolic of the future of England in general. In ending the novel in this setting, 
Forster is showing that a possible new order is beginning with the mixing of classes, as 
represented by Helen and her baby living with Margaret and Henry Wilcox. Henry’s life views 
have evolved, however slightly, and the reader’s final impression of him is of a man (symbol for 
“Old England”) who has come to positively embrace Helen and her child (symbol of “New 
England”).  This idea of a new social order reflects critical theory that emphasizes Forster’s work 
as novels of ideas. In this particular novel, the idea of England becoming more intermixed 
between classes is apparent in Helen's and Margaret's comments, "'London's creeping . . . .  Life's 
going to be melted down, all over the world'" (Howards End 240). The comments indicate that 
Helen and Margaret, just like the Wilcoxes, may be slightly apprehensive about change, but 
London is coming closer to them; the cosmopolitan ideals and liberal beliefs are becoming more 
widespread throughout the country, even reaching the more provincial areas like Howards End.  
The place is itself a statement on the possibility of opening one's heart and experiencing 
authentic connection. 
For many individuals, such change can be intimidating, but Helen and Margaret, even to 
a degree Henry, seem more ready than other characters to accept inevitable change. The past 
year has held a number of transitions for all the characters, but it is Margaret who acknowledges 
that the changes that have taken place thus far have been positive, providing a new life "gilded 
with tranquility" (Howards End 238).  Helen and Margaret discuss how Howards End is "the 
future as well as the past," as they recall what has brought them to this point and work on 
creating new memories at Howards End, making them a permanent part of the house (Howards 
End 240).  Forster's conclusion is a sign of new beginnings for the characters as well as for future  
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interactions between classes, especially since the ending takes place during spring, a time of 
rebirth and change.  Here Forster is emphasizing the role seasons play in our shifting identities 
and sensibilities.  Through the prism of place and season, the various "endings" morph into 
"beginnings" as seen in the death of Leonard Bast, which leads to a self-imposed exile for Helen 
and her baby at Howards End. Similarly, the marriage of Henry Wilcox and Margret Schlegel 
leads to a softening of both their hearts, allowing them to enter into an arrangement in which 
both give up some of their original identity (Wilcox, his rigid English character, and Margaret, 
her equally rigid bohemian character) to form a shared connection best illustrated by their 
coming together in the final scene at that seminal place, Howards End. 
The pastoral estate Howards End, once symbolic of the wealthy elite like the Wilcoxes, 
takes on a different meaning at the end of the novel.  It can be seen as a powerful place of 
connection between people of different classes and sensibilities, e.g., the Schlegel sisters and 
Henry Wilcox.  To be sure, Forster does not create a fairytale ending; life at Howards End comes 
with a price, in particular the loss of Leonard Bast.  Even the change in Henry Wilcox can be 
seen by some readers as more negative than positive.  He is no longer the strong patriarch, 
confident and detached.  However, if viewed in his relationship to Howards End, the place 
memorialized by his first wife, Henry's change seems positive, especially if measured by 
Forster's theme of genuine connection.  Clearly Margaret will be the stronger partner in their 
marriage, an unconventional arrangement, especially for men of Henry’s temperament and social 
standing. 
The pastoral setting of Howards End becomes the conduit for such unorthodox ideas 
about gender issues and class relations. Helen Schlegel has a child out of wedlock, but, instead of  
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being shunned by society, she is allowed to remain at Howards End to live and raise her child. 
The place could be seen as an escape from the world, but Forster chooses instead to emphasize 
the liberating environment of Howards End within a new social situation, providing a place for 
Helen to connect. The impact of Howards End on the characters is only a part of this analysis of 
place.  Forster creates a more complex and fluid relationship between Helen (and Margaret) and 
the location of Howards End. 
 Helen and Margaret’s impact on this environment is significant in that not only does the 
place offer them freedom, but they also have liberated Howards End. Margaret is clear in 
expressing to Helen, who feels shame for not feeling any great loss at the death of Leonard Bast, 
that life is not intended to be developed or lived by each person in the same way, that people are 
always worrying "'because they cannot develop as they are supposed to develop'" (Howards End 
239).  Margaret's comment reinforces the idea of the undeveloped heart that we, as individuals, 
are growing and changing at varying paces and to differing degrees and that development is 
affected by outside forces, such as environments, which shape our identity.  A reasonable 
corollary to this theory is illustrated by the role of place in Howards End.  The novel is unique 
among his other novels in this respect.  Forster demonstrates the impact of individuals on place, 
as they change Howards End so that it reflects a more authentic location which in turn continues 
to nurture the passionate and spontaneous sensibility of the individual. 
This back-and-forth dynamic between individual and place can best be seen in a closer 
analysis of Margaret Schlegel.  Even though Helen sees Howards End before her sister, it is 
Margaret who inherits the property, and through that act, although contested at first by the 
Wilcox family, including Henry Wilcox, Margaret is able to leave her imprint on the estate.  A  
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close textual analysis of the novel’s final scene will illustrate the process and outcome of 
Margaret’s relationship with the significant place of Howards End. 
The scene begins with Helen and Margaret embracing nature, even with the bustle and 
disruption of hay being cut. The Wiloxes, with their general closed mindedness, are closed off in 
the house, supposedly because of the hay, but the image further adds to the idea that the 
Wilcoxes are attempting to close themselves off from the changes that are taking place within 
England, especially issues relating to class. Forster does not allow them to do so; he has a 
different role for Howards End.  He uses the house to show the breakdown of rigid class 
structures. Initially seen as a representation of the wealthy elite in England like the Wilcoxes, 
Howards End ultimately becomes the place for Helen and her child, individuals who are not 
easily classified by class. 
This outcome is made possible primarily by Margaret as illustrated further in the scene 
in which we see her continuing to play dual roles as both an empowered female and a typical 
Edwardian wife. With one breath, she acknowledges modestly that she helped the family to 
become "settled down," taking charge when Helen was pregnant and Henry mentally broken 
down. She has clearly taken control of the family, as well as the property, seen when Forster 
goes from referring to her as Margaret to Mrs. Wilcox. In settling the family business, Henry 
repeatedly tells his children that Margaret has decided what to do with the inheritance.  She 
wants nothing but Howards End and a guarantee that upon her death the property will go to 
Helen’s son.  On the other hand, she is silent throughout this scene, calmly sewing, showing her 
domestic nature and her acceptance of it.  Finally, she lays "her head in his [Henry's] hands," 
showing a softer and more submissive side of her (Howards End 242). 
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Forster's development of Margaret's character shows her duality and her ability to find 
comfort in both sides of her personality.  Perhaps he is extending his ideas of the developed heart 
and, to a lesser degree in Henry Wilcox, the necessity for authentic human interaction, 
demonstrating in Margaret Schlegel the qualities most conducive for bold living through genuine 
connection. Howards End becomes the place which allows such living to thrive, which is likely 
why Mrs. Wilcox, who felt a heartfelt connection to Margaret, left the estate to her rather than to 
the Wilcox children.  In a sense, Margaret follows that impulse when she insists that the child of 
Helen inherits the place. 
In Howards End, Forster's fourth novel, Forster continues to show his characters' 
attempts at breaking from both gender and class limitations, hoping to develop their hearts and to 
connect.  In all of his novels, place is significant in either limiting or nurturing such connection, 
but it is seems that this novel, named for a place, is unique in that the location shapes in an 
unequivocally positive way the dynamic of individuals interacting with their environment. The 
conclusion, which significantly takes place at Howards End, demonstrates the possibility of 
obtaining authentic relationships that surpass typical gender roles and social expectations.  
Howards End and its central setting, Howards End, provide the zenith of Forster's ever-changing 
attitude on this idea.  It is most appropriate and powerfully effective that it is this very novel in 










 After attempting to show the possibility of connection throughout his England novels, 
where some characters are more successful than others, Forster turns to exotic India to test his 
theory of connection.  Initially, somewhat similar to Italy, India appears to be a location that is 
interesting and new, very different than England; however, the British who settle in India make 
no attempts to embrace the culture and landscape around them, rather staying true to their own 
traditions and social expectations.  In fact, the British have a disdain for the Indians, which 
causes tension between them. 
 It is significant to end our discussion about place and connection with India, not only 
because it is Forster last written novel, but also because it is a place that one would expect to 
offer the most possibility of connection, due to its location outside of England and even Europe.  
However, that is not the case.  Even though some characters do grow and learn from their 
experiences in India, such as Adela Quested's development of self-awareness, many readers 
would argue that the conclusion of the novel, which shows the separation of the two main 
characters, Dr. Fielding and Dr. Aziz, provides a melancholy statement about the possibility of 







A Passage to India 
 
 Forster's sixth and final novel, A Passage to India (1924), probably Forster's best known 
work, explores the relationship between an Englishman, Dr. Fielding, and an Indian, Dr. Aziz, 
amid the tensions of British colonialism within India.  Sunil Kumar Sarker explains that Forster's 
epigraph to Howards End, "Only connect," "pervades the whole of A Passage to India, as the 
novel pleads for the fusion of the two communities—the Anglo-Indians and the Indians" (Sarker 
703).  Forster appears to use the characters of Fielding and Aziz as stands in for the British 
Empire and for India.   Forster took the title from Walt Whitman's poem "Passage to India," 
which discusses the completion of the Suez Canal and the Pacific Railroad in 1868 (Sinha 28).  
Sarker explains, "The Suez Canal and the Pacific Railroad connected the West with the East, and 
the novel being an importuning for an entente between the Anglo-Indian community and the 
native Indians, the title of it is very appropriate" (702).  Fielding and Aziz experience challenges 
when trying to build a lasting friendship in India.  These challenges are represented by place, 
actual locations used by Forster to bring the two men together.  These places are not strong 
enough in themselves to counter the overarching sense of place as made manifest in the different 
cultures between England and India.  Ultimately, place is one of the main elements leading to 
Fielding and Aziz's inability to obtain a lasting connection.    
India disappoints the two characters and fails to live up to their expectations.  For Aziz, 
his native country is not what it appeared, becoming a place of shame and causing him to leave, 




India is what he has denied it to be, a colonial possession of the English, one he identifies with 
more than he realized.   
Forster creates a relationship between Aziz and Fielding that is unusual and against the 
norm in India during the time of the British Empire.  Borchardt claims that the "British had a 
profound compulsion to experience and consume cultures with temperaments and values 
dramatically different from their own.  This impulse to consume was rooted in the British 
Empire's belief in its ability to grasp the 'essential knowledge' of the Other" (21).  This included 
knowledge pertaining to race, history, traditions, character, culture, and society (Borchardt 21).  
Interestingly, this desire for knowledge only went so far.  The British were willing to control a 
location; however, they would not fully immerse themselves within a new culture; they were 
unwilling to connect.  The British in India generally kept to themselves and did not befriend the 
indigenous people; instead of embracing new traditions or customs, the English stuck firm to 
their own ways of life with as little interaction with the Indians as possible.  
But Forster attempts to break those barriers by having Fielding begin a friendship with 
Aziz.  At first, Aziz is unsure of how to interact with Fielding, having not had an Englishmen act 
towards him as an equal rather than a conqueror before.  Fielding appears to be eager to meet and 
get to know Aziz, an Indian, possibly to show that he is unlike his follow Englishmen who are so 
close-minded and prejudiced.  But in the end, even though both men are generally kind to one 
another and concerned with each other’s well being, Fielding will always be the Englishman and 
Aziz will always be the Indian, putting both of them in an unbalanced relationship, with Fielding 
above Aziz.  Through their relationship, Forster shows that he believes that true connection 
cannot be obtained when individuals feel they must conform to the social restraints that surround  
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them.  In this case, the social restraints are intensified by place, as illustrated in the tension 
between England and India.      
The hope to see the "real India" is what actually brings the two men together in the first 
place.  It is unlikely that Fielding, a principal at a college, and Aziz, a doctor, would come into 
contact, considering their different nationalities and the palpable strain between the English and 
the Indians.  Or if they did brush against one another in the course of daily living, it is even more 
unlikely that they would form an intimate friendship. However, fate, or Forster, intervenes and 
brings the two together through the presence of a woman, Adela Quested, who is in India to 
possibly get engaged to an Englishman named Ronny Heaslop and to hopefully see the "real 
India."  Adela wants to meet real native Indians and to move past the confines of the English 
society established in India.  To aid her request, Fielding invites Aziz to tea.    
 
Dr. Fielding's Home 
 
Fielding and Aziz's initial meeting takes place at Fielding's home, which Forster 
describes as a "garden house . . . [it had] some luxury in it, but no order – nothing to intimidate 
poor Indians" (Passage 75).  Forster creates an untidy and somewhat humble setting, which does 
not have a pervading sense of Englishness.  In turn, Aziz quickly begins to feel comfortable and 
more self-assured in Fielding's home, which helps to start a relationship between the two men 
much more quickly than may have been expected.    This is seen when Aziz comes upon Fielding 
dressing after a bath.  Fielding finds his last collar-stud to be unwearable, so Aziz attempts to 
help by offering his collar-stud.  This intimate scene and the fact that they both had "heard only  
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good of each other" causes the two to become fast friends (Passage 83).  It is interesting that 
Forster chooses to set the first meeting within Fielding's home; one would think that Aziz and 
Fielding's first meeting would more than likely take place in a more public setting with other 
people present due to their races and backgrounds, but instead, Forster places Fielding and Aziz 
within each other's lives through their homes, establishing a path that could lead to connection, 
especially since it appears that the two men, even though they are from very different 
backgrounds, are easily comfortable with one another, forming "rapid intimacy" (Passage 85).  
Fielding's home, a private and comfortable setting, is the catalyst which begins the opportunity 
for connection between the two men.    
 
Dr. Aziz's Home 
 
 Aziz's home becomes the next important location in the development of Aziz and 
Fielding's relationship.  Again, instead of a public place, Forster provides a private and 
comfortable setting for the two men to get to know one another on a deeper level without the 
issue of racial tension blatantly set before them.  Forster continues to develop the intimacy 
between the two men when Fielding goes to visit an ill Aziz.  During their visit, the relationship 
continues to build trust, seen through discussion on topics that can be controversial, such as 
religion.  In addition, Aziz shares something about his personal life, which can be difficult in 
general but also goes against typical Muslim behavior, emphasizing the significance of Aziz's 
gesture.  Aziz shows Fielding a picture of his wife.  Aziz states, “She was my wife.  You are the 
first Englishman she has ever come before.  Now put her photograph away” (Passage 92).   
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Sarker explains that "Fielding was very astonished, because no Muslim used to show his wife's 
photograph to anybody except very near relatives . . . .  Aziz told Fielding that he showed him 
his wife's photograph because he had taken him as his brother.  He said: 'All men are my 
brothers, and as soon as one behaves as such he may see my wife'" (Sarker 739).   
Forster continues to bring both men together in somewhat neutral settings to allow their 
relationship, and the possibility of reaching genuine connection, to grow.  Even though racial 
tensions are present throughout the community, at this time Forster succeeds in keeping the two 
men and their developing relationship insulated from those tensions mostly due to the private and 
intimate location of Aziz's home. At least for a time, Aziz and Fielding enjoy a friendship that is 
somewhat free of complication and struggle, almost as though they were in a dream.   
 
The Marabar Caves 
 
India, it seems, is a place where it is possible to develop one's heart.  "Seems" is the 
operative word; appearances are not what they seem, especially in the ancient and holy Marabar 
Caves.  Forster uses this place which acts as a place within a place.  Edwards argues that "No 
other location in the novel carries the weight of meaning we find in Marabar . . . .  [it] contains 
the crux of the novel" (62).  It is in this location, untouched by English civilization and infused 
with mystical Indian culture, that nearly severs the tenuous connection between Aziz and 
Fielding.   
Reena Mitra claims that the Caves are important because of the "effect they have on 
people in 'certain conditions of receptivity'" (11).  The Caves cause a "blurring of impressions  
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and a total frustrating of reason and form," which along with the heat and Adela's apathy, brings 
confusion and possible harm to Aziz and Fielding's relationship (Mitra 11).  Due to her 
unnerving experience in the Caves, Adela accuses Aziz of assault.  Fielding, who failed to reach 
the Caves with the rest of the party due to missing the train, initially wants to believe that Aziz is 
innocent and that he did not harm Adela in the Caves. When he is shown Adela's field glasses, he 
is momentarily aware that Aziz may be guilty, but on further thought he returns to his original 
view of Aziz's innocence. Fielding says, “Those field glasses upset me for a minute, but I’ve 
thought since: it’s impossible that, having attempted to assault her, he would put her glasses into 
his pocket” (Passage 138-139).   
The Caves appear to be significant for three reasons.  In addition to their symbolism 
previously discussed, the caves serve as the setting for the incident that proves to be the first test 
of Aziz and Fielding's relationship.  Fielding questions the incriminating evidence for a brief 
moment before ultimately believing in the innocence of his friend.  And finally, the Caves, 
because of the intensity of their otherness as a place, provide the necessary conflict needed for 
the plot to progress, which will continue to cause tension between Aziz and Fielding, as well as 
the Indian and British communities.        
 
The British Club 
 
The British Club, representing "the arrogance and bigotry of British imperialism at its 
worst," is a clear symbol of the Englishmen and women's attempts to keep themselves separated 
from the Indians (Borchardt 22).  This location further divides the two different communities,  
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causing additional tension and animosity. Here the British are able to retain their traditions since 
they see no need to embrace the new culture that surrounds them.   
The Club is also the setting for an important scene in Fielding's development and his 
continued hope to maintain his relationship with Aziz.  In Fielding, Forster creates a character 
who appears to be willing to give up anything and everything to obtain a genuine connection 
with another individual.  Fielding, even at the expense of his own reputation, defends and 
supports Aziz (''I believe Dr. Aziz to be innocent'").  Fielding stands against his fellow 
Englishmen during a meeting at the British Club, informing the men that "'I am waiting for the 
verdict of the courts.  If he is guilty I resign from my service, and leave India.  I resign from the 
club now'" (Passage 155).   Even though it causes him personal and professional problems, 
Fielding continues to stand up for Aziz against his fellow countrymen, showing a strong bond 
between the two.  By resigning from the Club and physically leaving the location, Fielding 
makes very clear his feelings and intentions.  Still, Fielding may leave the British Club, but 
ultimately he is unable to leave his British sensibility.  England has shaped him, once again 




Fielding's and Aziz's homes, with their private and intimate settings, play a key role in the 
development of the two men's friendship.  Both locations provide a space which allows the 
relationship to grow, separated from the tensions of race and colonialism.  When Forster places 
Fielding and Aziz outside their homes, in the cities of Chandrapore and eventually Mau, the  
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developing friendship between the two is severely tested.  They can no longer hide from the 
obvious racial issues that surround them due to Britain's attempt to colonize India.    
 When the men find themselves outdoors, their relationship is tested, first by the incident 
at the Marabar Caves and then by the fallout of Aziz's trial.  While walking outside after Aziz's 
celebration party, Aziz demands an apology and makes rude comments about Adela, which 
makes Fielding come to her defense, causing a large riff between himself and Aziz.  Fielding 
says, “Oh, I wish you wouldn’t make that kind of remark . . . .  It is the one thing in you I can’t 
put up with” (Passage 208).  Aziz replies, “I put up with all things in you, so what is to be 
done?” (Passage 208).  As he departs, Fielding says, “Well, you hurt me by saying it” (Passage 
208).  By “taking her side,” Fielding causes a greater divide between himself and Fielding.   
A short time later, also during a walk, this time from the train station, Aziz and Fielding 
reach a breaking point in their relationship because Aziz finds out and is angry about the fact that 
Fielding is allowing Adela to stay at the college until she figures out her next step.  Both men go 
back to their individual homes believing that their relationship has probably come to an end; 
connection is no longer possible.   
The exterior setting of the two conversations put Fielding and Aziz out in the public, in 
the middle of the tenuous and often hostile relationship between the British and the Indians.  
They no longer find themselves in the safe and comfortable settings of their homes where they 
could connect with limited interference from the outside world.   The British will never fully 
understand or accept India for what it is or the people who live there.  Similarly, the Indians will 
never fully understand or accept Britain due to Britain's attempt to control India and its people 
(Borchardt 27).  This disconnect makes life in Chandrapore difficult for both Indians and Anglo- 
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Indians, especially for Aziz and Fielding who are hoping to connect in spite of the negative 




A Passage to India's final scene takes place in the natural landscape of India, which 
parallels Fielding and Aziz's disappointing last time together in Chandrapore but greatly differs 
from the sanctuary the two men found in their homes.  The final scene focuses on Fielding's 
return to India with the intention of seeing his friend Aziz.  It is significant that Forster chooses 
to close his novel with a scene depicting the complex parting between these two friends, which 
qualifies if not undermines Forster's epithet for them: "friends forever."  In spite of being 
estranged, Fielding and Aziz still feel a special intimacy in each other's presence.  
Forster positions the two men on horses in the open space of the Indian landscape with its 
religious shrines and statuary, avoiding the privacy of an interior setting. In addition, he has the 
men initially discuss religion and then politics, with remarks on both subjects containing a 
subtext, which when examined more closely could be considered symbolic at best, closeted at 
worst, for the feelings the two men are initially hesitant to reveal about the nature of their special 
friendship.  
After briefly discussing religion, Forster has the two men discuss politics, a subject which 
is more fundamental and equally divisive to their relationship, if one accepts the interpretation 
that Fielding represents colonial England and Aziz represents the “Other," namely that of 
colonized India. Their exchange on the political hostility between the two countries almost takes  
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on the tone of a friendly joust with both men forcefully proclaiming their views. Forster is 
especially good with words, observing that “Each had hardened since Chandrapore, and a good 
knock about proved enjoyable . . . perhaps because they were going to be parting . . . Fielding 
had no further use for politeness” (A Passage 266). Nor does Aziz. They seem to relish attacking 
each other’s country, eventually causing the two to assault more personal issues.    
At the very end of the scene and indeed the novel, while surrounded by the beautiful and 
lush setting of India's landscape, the men break through the barriers artfully constructed by 
Forster and are able to speak from the heart. This ultimate candor is provoked by a half kiss of 
affection with emphasis on the word, “half." Although their words are explicit and whole (“'Why 
can’t we be friends now?' Said the other . . . 'It’s what I want. It’s want you want'”), the frank 
language and tone belie the reality of the relationship between the two men (A Passage 267).  
This reality is conveyed by Forster's use of powerful imagery. He declares that Aziz and 
Fielding are ultimately accountable to political and societal conventions, that they are “riders 
[who] must pass single file; the temples, the tank, the jail, the palace, the birds, the carrion, the 
Guest House . . . they didn’t want it” (A Passage 267). This list of places provide a wide range of 
life experiences, some symbolizing grace such as the temple, some symbolizing punishment such 
as the jail, others more ordinary and seminal such as birds.  The point Forster seems to be 
making is that Aziz and Fielding will experience these life forces without each other.  
As with the earlier emphasis on “half," Forster allows the reader to believe that the two 
friends may never be one, that they “must pass single file." The time for their union is “'No, not 




Forster provides a reasonable interpretation about the future of the friendship. It is not to be 
"yet," as long as the British are in colonial possession of India.  
Wendy Moffat, author of A Great Unrecorded History: A New Life of E.M. Forster, 
writes, “Despite their intentions to connect in spite of barriers of race and culture . . . Fielding 
[and] Dr. Aziz . . . faced a world that seemed destined to break their wills and their hearts” 
(Moffat 5).  As long as India remains a subordinate part of England, Aziz and Fielding cannot be 
equals in a relationship.  India, as a place that formerly promised freedom from English sobriety 
and convention, ultimately becomes the place where Aziz and Fielding are blocked from 
developing a more intimate relationship.   
 Whereas Italy is a location, as seen in Where Angels Fear to Tread and A Room with a 
View, that gives the opportunity for people to come together, colonial India is the exact opposite.  
It is because of colonial India and its inability to foster connection that Fielding and Aziz cannot 
continue their relationship.  Borchardt explains that Forster believed, "for the most part, people 
really do want to connect; however, despite their best intentions, suspicions and divisions will 
always exist" (34).   
Fielding and Aziz find places within India that provide moments of potential connection, 
such as their individual homes, but the exteriors of India, the Marabar Caves, Chandrapore, and 
Mau all limit or even end the two men's relationship due to continued "suspicions and divisions" 
(Borchardt 34).  Forster leaves us with the distinct picture of two men resigned to their fate, 
which is to conform to the expected behaviors of class.  As Forster's last novel, A Passage to 
India is significant in showing Forster's final stance on an individual's ability to connect.  The 
novel's realistic, if not pessimistic, conclusion demonstrates Forster's belief, that, no matter how  
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hard we fight or what muddle we push through, true and lasting connection is not always 
obtainable due to the limitations placed upon us through different locations and the 
characteristics and traits they represent.   
Borchardt best summarizes the end result of Fielding and Aziz's attempt at a relationship, 
as well as Britain's hope to conquer India.  She writes:          
Despite the Empire's best attempts, the ancient and infinite nature of Indian identity and 
consciousness remains intact, and, despite the best attempts of individuals to overcome 
this insurmountable divide between the two places and consider one another friends, 
barriers inevitably arise.  Forster offers no happy ending and no solutions in this novel.  
The question of a true connection between the British and Indians receives an answer 
every bit as inscrutable and nullifying as the Marabar Caves' echo. (28-29)  
A Passage to India is unique among Forster's novels in that the exotic location of the work, 
although distinctly unlike that of England, does not provide a liberating effect on an individual's 
ability to connect.  Rather, place in the novel acts as a formidable barrier, ultimately preventing 











Even from an early age, Forster was looking for a connection within his life, which is 
continuously seen throughout his writing, where he emphasizes the themes of authentic 
relationships and the undeveloped heart.  Throughout his writing, Forster attempts to test an 
individual's ability to connect through different experiences, relationships, and, just as 
importantly, place.   
By looking at all of his novels together and understanding them through the filter of 
place, it becomes clear that Forster is providing a variety of roadmaps to self-actualization and 
connection.  Each novel becomes its own world, offering insight and instruction to develop our 
hearts.   Through my thesis, I hope to have demonstrated this claim, emphasizing the significance 
of place in all of Forster's novels, as well as the importance of place in obtaining connection.  In 
Where Angels Fear to Tread and A Room with a View, Italy is a location that offers passion and 
possibilities.  The two novels' main characters attempt to push past the boundaries of being a 
typical British tourist with different degrees of success.  Philip and Caroline leave Italy with a 
change of heart and they are less rigid in their English sensibility; however, neither character 
ends in a relationship based on authentic connection.   On the other hand, Lucy Honeychurch 
does end in an authentic relationship, but she must leave England in order to do so.   In the 
novels set in England, Forster provides two general areas, urban and rural.  Forster demonstrates 
the freeing nature of pastoral England, as seen, to a degree, in Wiltshire in The Longest Journey, 
and, more strongly, in the location of Howards End in Howards End and "the greenwood" in  
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Maurice, places that bolster the possibility of connection due to less social pressure and the urge 
to conform.  He also portrays more urban settings, like Cambridge and London, locations that 
interestingly aid different characters on their quest for connection.  And finally, Forster provides 
the stifling environment of Sawston, a conventional and limiting location, a place that does not 
assist in connection at all.  Forster concludes his novel-writing with A Passage to India, where 
the central setting, India, offers an opportunity to make a final statement on the difficulty of 
connection, even in an exotic location that one would think would support individuals of 
different genders, social classes, and races in coming together.  However, it fails to do so.      
Through his use of location, Forster creates environments that either hinder or support a 
character's ability to develop his/her heart and to connect.  Forster's perception of place changes 
and becomes more complicated over the course of time.  He values the freedom of places like 
Cambridge and feels confined by locations such as Sawston.  Unfortunately, during the course of 
the twentieth century, places like Sawston and everything those locations represent, 
conventionality and confinement, appear to become more prominent and powerful.  Instead of 
changing with the times, however, Forster remains committed to his ideal locations and what 
they represent, more opportunity to develop emotional connections, especially in romantic or 
familial relationships.   
Forster's use of place to advance a particular theme is not new; what is new is Forster's 
emphasis on place in shaping identity.  Edwards explains that 
Forster's treatment of locations draws on a long and honourable tradition. From the 
earliest picaresque novels onwards, there has been a close link between the novel and 
travel writing. Novelists have seen it as their business not only to tell a story, but to 
interest the readers with something new and exciting to add to their knowledge of the 
world. By the time Forster was writing, the new and exciting had to become subtle. His 




unknown, but a new vision, or a new experience, of what many have known. (Edwards 
36)   
 
It is through Forster's new approach to a traditional style that allows his readers to better identify 
what Forster is attempting to say through his work.  Place is not incidental.  Place is important.  
Environment is able to support the possibility of connection or smother it.  Yet, Forster makes it 
clear that place can only go so far in the development of the heart and genuine connection.  At 
some point, we must take or leave what is provided by a location.  But what Forster is teaching 
us is that in making those decisions we must be aware of the significance of place in shaping our 
identity so we can counter negative influences and take advantage of beneficial ones.  As 
previously mentioned by Edwards, place can greatly influence individuals, but, we, in turn, 
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